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The "Stage" in Menander.

"The advocates of the high stage have clearly seen
t haty they can make headway only by the sacrifice of the
dramatic choruss...e.. From these facts Ede. the apparent
curtailment of the chorus in fourth century plays] it has
been declared that at the close of the fifth century or
early in the fourth the chorus was either given up altogether
or " its functions were merely those of a modern band, or
"of mere interlude singers". Accordingly it has been argued
t hat the actors at the end of the fifth century stood upon
a low stage ( which for the kind of plays then exhibited was
o nly less impracticable than a Vitruvian stage) and that
t hey were suddenly elevated to the full height of the
proscenium before the close of the fourth century. It must
be added that even among those who accept Dorpfeld's theory
£ or the Pifth century there is a tendency to go over to
Vitruvius for,the period represented by the Lycurgus theatre

a t Athend."
The most cursory examination of the text of Menander

is sufficient to show that the role of the chorus had by that
t ime undergone a change which had robbed it of its former

structual and functional importance in developing the com-

plications and the denoument of the plot. The cause of this

d ecline has been attributed to retrenchment in the matter of

1 Flickinger The Greek Theatre p. 92
' ie Attische Tragodie als Bild-und Buhnenkunst"y

¢f. Peterson " D : : :
1915: p. 539, Aleo Frickenhaus' leanings toward the theories
to Mr Allen, he "evinces

of Puchstein for who8€ views, according
a lively aympathy“. Review by Allen of “Die Altgrieache Buhne": A.
Phil, xvii 1922; ps 167, Indeed,the adherents

Frickenhaus: Clas8.
to the Puchstein theory Bseem, strangely enough, bto have had some
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the cost of productions, and ( a point which seems a little strained)
to the fact that in the fourth century legislative measures reformed
the traditional ‘satiric freedom of Old Comedy. The increasing
irrelevency of the choral odes to the movement of the“plob which
A ridtotle criticized in Euripides had its logical outgrowth in
Agathon. Flickinger suggests that the use of X0P0U in the Menander
fragments had its precedent in Agathon,who, on account of this

jrrelevency did not publish his odes but marked their appearance

in a dramatic representation by the word XoPoU in the manuscript.

/
"Does not the very word which Aristotle uses (’EPP°»f*’ ) support

this interpretation?.e...ia Agathons MSS... there were gaps indicated

between acts. In actual performance suitable odes were"thrown in"." 2

Whatever the cause, the fact remains that in the comedies of Menander

the part of the chorus has suffered a dimunition of importances And

in an examination of the text for evidence which may point to the sort

of stage upon which the comedies were acted, the nature and extent of

the role of the existing chorus is of the greatest importance. An

encouragement from the results of the conclusions of Mr
Allen in his book "The Greek Theatre of the 5th Century
pefore Christ"., Cf. Flickinger, "Problems in Scenic
Antiquities", Phil. Quarterly (Iowa) vol.v, 1926:p. 1118

nTf Allen is right in his placing of the wooden pros=

cenium of the Lycurgu# theatre and in his contention that
this structure closely reproduced the Aeschylean theatre of
about 460 B.C. then Vitruyius' disgrammatic echeme for Greek
theatres fits these bulldinge with congiderable exactness
provided we assume that he defined his tangent and.inacribed
square in terms of an orchestra-terrace or great ?1rcle as
determined by the lowest row of seate instead of in t?rms of
the orchestra marked off by the gutter§ and Vitruvius' wovde
in hie description of the Theatrum Latinum ( orchestra inter
gradus imos quen Jiemetron habuerit, ete; V. 7,9.) render
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intimation, as Professor Capps suggeets5, of the decline of the

chorus may be seen in the fyagment of Menander which begins:
g WoTLy Ty XOPYV
’ n y 2 y 3/ 5 \s
pu TvTLS g‘-gour} &X): ot ws;fl vo TIVEL
7/
A T
3’[ TPzl v,L/rer'v)lr.w'/ TLVvTWV T.DKL o]
’ N 3 /
215 Tov OLFIB/H:V....., 1]

And, indeed, Menander's choruses might almost be called

"Me re numbered dummies"
since, in the extant manuscripts there are né lines attributed
to them, and their function is intermezzic, to separate the play

into acte, and perhaps to provide énterteinment during these

divisions. However, there was a chorus and at least in two

inetances there is indication from the text of contact between

actors and chorus, and,too, the chorus is used to motivate

the withdrawal from the stage of the actors. Thus, in "The

Girl Who Gets Her Hair Cut Short", the following speech of

Davus comes just before the word X0PvU in the manuscript, so

that XboPov nere evidently indicates his withdrawal and the

end of the acht: s
. ire ppipais vafoXka'
1825, peBUVIT s wy KLKTH VY’
raf Taa Y, Jmevd Ol PP e Tk
o Teld TSGR
el ng/o /A; 5 r)oo’?/rvs §7 y
mlt ide Gl e R
K2V culov MY K 1 SoKzl.
\/.uPﬁ 2 -0l
a/ &l @.&1\/29) A% J }'
LU kel POV AL

son not at all unreasonable. The prostagers

6, not be slow to assert that, if vitruvius'
to-betadcepted for the Athenian theatre in
urgus and of Aeschylug, then hie statements
ge and its elevation must aleo be accepted

this assumpt
will, of cours
ground plan is
the times of Lyc
about the Greek et
for these periods. .
o.7.0, Fliskingor ) 01000 in Torenssls Heauton":Class. Phil.
vii, 1912; p. 33. 3, "The Chorus in the Later Greek Drama":
x (1895) 287 ££. "But", he adds, "thie may

Am, Jour. of Arche ! 2
refer to the dithyramblc chorus." 4, "For instance, the appearance



So, too, in "The Arbitrants”, Chaerestratus to Simmias:

i J y ( oy Aos

wpev, WS K&l /kupd.uu,l\uwv ox_ ,
{ 4 ) ey MfTvawy

g)s Toy ToTou TIS T x28' vrmopipr vy,

g0ikaipoy  ZIvet fuol Sokzl,

ofS /h.‘:] )vprLIV
The word which Chaerestratus here uses and which is translated " to

b 3 ~
interfere with" is SVDLAZ‘V . If usage be considered, the word

seems to mean merely to trouble, annoy, inconvenieace, and not in any

gense to imply physical molestation. Thus in Xenophon, Cyropaedia V iv

34, Gadatus speaks of the advantages of having an estate near a big

city, but far enough away 80 that ite annoyances could be eseaped:

- B -
& S ’LVo)(, Aejo Bt olKkads &‘iup‘ "wTiovTes
[ Ve 9
/ ) S )
TovTwv tkMoSwy Tfrv:-:

n,,...but a8 soon as we were worried, we could straigh

"

tway come back

home..." 3 And, for later usage, see Theocritus xxix:36

/
R o STy ?znﬂv
Ygy Bopw B Atyns

kg 3 s
Ve ooV Z”ITP" ”Z] S, s n
J /; Fr Suipeovt’ ruol M) S

"But if you should cast my words to the winds, and say in your heart,

#8ir, why do you trouble me?l..o" and Aeschines, "Against

& iy ’uw’ e ?
”oTi T R e of

a source of

Timarchus! 58,

Pittalacus' constant visits to the house of Hegesandrus,

annoyance to the latter.

It seems hardly likely that even a group of intoxicated,

cious,and highly sracible youths ( and there is no indication in the

pugna
n & band of slightly tipsy me rrymakers) would

text that this was other tha

be 0 inconvenienced py the presence of Chaerestratus on a stage twelve

physical violence. And Menander

foet above them that they night resort to

XoPpU  proves conclusively as Korte has polnted out, the
in the M8 of . " "The Three Actor Rule in Menander" Kelley Reesj

£ the choruseec
g?i::ymgazlf Vo :9:0 i 5% ¢cf. alseo Cyropaedia viiis 56,
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assumes the possibility of violence when the motivation of Chaerestratus'
nervous and discreet flight is accomplished by the enirance of the chorus.
Surely the timorousness of Chaerestratus in withdrawing“into the house
merely because his presence may be distasteful to the roisterers would
pass the bounde even of theatrical probability were they in the orchestra
twelve feet below him, And had there been, as has been suggested, steps
or ladders from the orchestra to the stage, the successful scaling of

these by the revellers, would,surely, considering their condition, do

violence to lifelike verisimilitude. It is apparent, then, that

this sontact between chorus and actors ( a contact implicit in the word

> - 1 f
tvo)(M'V ') would be impossible of the actors were playing on a raised

Vitruvianzstage and the chorus were in the orchestra. And since the

interrelation of chorus and actors was the criterion by which the raised

stage was judged to be impossible fof fifth century drama, here too, in the

comedies of Menander such a stage would be impossible and ludicrous.

It seems, too, from the text of Menander's plays, that

an adequate staging of them would require a space larger than the one

which Vitruvius has described, or at least a space large enough to allow

the same time to secure

a certain amount of sometimes violent action and at

the actors from falling off into the orchestra.  There is in Menander

action which would seem at times to require a stage of Elizabethan depth

and breadth to do justice to its robust character. A fist fight on the

se Zahl trunkener Junglinge zieht ein und

1. "Also eine gro#edé -
gwar offenbar auf gleichen Boden, denn nur hat das Wort
August PFrickenhaus; Pe 66

einen Simn." Die altgriechiaggg Buhne:

2, "...pulpitd;—auod oxZ/ev appellant, idie quod eo ee tragici

ot comici actores in geaena peragunt reliqui autem grtificea auas
per orchestram praestant actiones... eius logei altitudo non minus
debet esse pedem decem, non plus duodecim," Vitruvii De Architectura,

7, 2 £
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stage requires more space than one in real life, for here one must
consider the theatrical conventions, the necessity that the audience
ghall not miss any of the action, that the fight look convincing but

yet not injure any of the participants. The high narrow Vitruvian stage

peems singularly ill-adapted to meet these demands. Such a scene is the

one in "The Girl From Samos" ia which Demeas deftnds his wife Chrysis from
Niceratus his enraged neighbor who thinks that Chrysis has cheated him.

The action necessary here is that Chrysis ghould come running from the

muse of Niceratus who is pursuing her. Demeas sees her and endeavors to

engage Niceratus in order © give Chrysis time to get into her house. The

two men evidently come to blows:

Demeas: "What! You'll hit me?

Niceratus:Yes , sir!
Demeas: Quick now! Curse you, inl
gir. Chrysie! He's the stronger.

and seized me. "

Well, then, here is one from me,
Run! You began it first

To add to the complications, Chrysis has a baby in her arms which is the

subject of the dispube. Again, in the saue play, Moschion and Parmenon

come to blows?

P armenon: "Moschion! What are you up to?
Moschions Quickly run, fetch what I tell you.

P armenon: You have cub my l§p in twol
Mogchion? Youl Still talking?"

Another type of §cene which occurs frequently in the plays
and which, too, seems to require more 8pace for staging than the Vitruvian
dimeneions allow, is the one in which for the purposes of the plat, one

apparent to the audience but unseen

of thébharacters is present on the stage,

Thus, in"Phe Arbitrants", Onesimus and syriscus are

by the other actorse
on the stage for the length of 8ix speeches during which time neither
1 Thus, too, in "The Girl

one knows of the presence of the other.

4. The Arbitrantes Ve 165 £f.
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from Samos”, .the Caterer, unobserved, overhears the whole scene between
1

Demess and Chrysis , and in the same »nlay, Moschion, unseen by Parmenon

overhears his whole soliloquya. A similar situation occurs in "The Girl

W ho Gets Her Hair Cut Short", when Doris is unaware of the presence on

the stage of Sosias,

There are no interior scenes in the extant plays of

Menander, and there is little, if any, evidence in the text which might

serve as a partial restoration of the eettings. As far as one can gather

these seem rather conventionalizeds they appear to be closely related to

the scenic backgrounds which were later used for the comedies of Plautus and

Terence. Thus, & typical settihg generally represents the exterior of

two neighboring houses in front of which is a road.” In "The Girl from

Samos" there is the possibility that the door is opened into one of the

houses t0 show the; preparations for the wedding feast which are going

on inside. Parmenon and Moschion are talking, one gathere, in front of

the latter's house. "Look, in truth the wedding's on.", Parmenon says,

and Mgschion repl?ss "Hurry, bring me news about 16." 4 At tnie point

the context suggests that Parmenon goes into the house to find out the news.

Frickenhaus suggests, accepbing the restoration of the

Proskenion with three doors, that a curtdin may have been used to cover the

third door since only two nouses, and consequently two doors, were necessagy.

1. "The @irl from Samos" v. 154 £f.

+« JIbide Ve 296 £,
: s Waddell: Review by R.C. Flickinger:

. Selections fros Menander W.Ge
; "The »tatoment that an actor entering from the spactators'

right came nerom the tewn" needs to be qualified...The scene
in New Comedy w28 usually laid in the middle of the“city,
which could thus be reached through either parados.

Class, Journal Oct. 1928: vol xxiv, p. 62

4, "The Girl From Samos" v. 336
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This assumption he bases upon the relief at Naples of the comic scene
in which there is represented a curtain and a door, and on the reference
found in Harpocration to the famous courtesan Nannion whe was nicknamed
"Proskenion", " because outwardly she appeared more comely". Allen'
quotes Athenaeus' explanatory note on this, using it as evidence for a

Proskenion in the Lykurgus theatre: "Nannion was called 'Proskenion'

because she had a pretty face and adorned herself with righ garments

and ornaments of gold, but when she removed her garments she was mosb

i11-favoured to look upon." Frickenhaus interpretes it as a reference

" S0 konnte er den Scherznamed fur eine Hetare abgeben,
2
n

to a curtain:

hinter derend echbnen Kleidernn anscheinend nichts dahinter wareeooo

But whether or not there was a curtein, it is obvious from the following

quotations from Menander that there were doors which led into the

respective houses of the characters, and that theee doors opened and

ohut and banged in a convincing and realistic manners Demeas,of

Permenon who has apparently gone into the house, and who is now

coming ouhbs

/
] o e

Trloorwv 'n"i‘ﬂ')"’l Xz-' ;

A nd further on in the same play:

/
S m <9
Siup‘ 2o s QUf

Demeas?
v / "
Tl r.lKPov.

caterer evideantly comes out 6f the house in search

At another place the

{ The Greek Theatre of the Pifth Century J.T. Allen; pe 16
o Die Altgrechische Buhne August Grickenhaus; p. 68
3 "The Girl from Samos’ Ve 82
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/
2 ZVO-LSZ

A 2
of Demeas: T3y Oupdv 25T ,

N /
NS g,FaL. vPorB';_v

DL F/uz/v wv

kvd again, of Demeas who has withdrawn in a state of agitation into

the house:1

/ 5 < 3 \ g, -
ws epol olvZr.
(TR N re Sc:;‘ aLlVlg) ILL
Caterer: v\] Tov Lov2 ’f&
zB81L5S..

" YL ooy T« "”—/
KZKF Y \ /7“— Y R .‘F;v Su/o&v

TeT M\ qu i

In “The Girl who Gete her Hair Cut Short', the goddess Misapprehension

thue describes the meeting of Glycera and her brother:
1 SaY 8’ Tl TS SD;’*'S

d.uT'w\v \(ivor.!.vw?v ité’zv 2500 700"?73*/‘-@\/
£gizi, TTZ/JItp-LXL

Later in the same play, Moschiom, who has sent Davus into the house,

3 il

e, Adg, Tpor B

pays to him before he leaves:

S S ~
"mapi TV (3R 11700 D e

ToV Bu?wv. y

" Ve 148

1. "The Girl From Samo®
Hoir Cut Short" v, 34ff,

2, "The Girl Who gets Her
5, Tbid. v. 109,
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