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The "Stage" in Menander.

"The advocates of the high stage have clearly seen
t hat/ they can make headway only by the sacrifice of the
dramatic chorus From these facts ji.e. the apparent
curtailment of the chorus in fourth century plays] it has
been declared that at the close of the fifth century or
early in the fourth the chorus was either given up altogether
or" its functions were merely those of a modern band, or
"of mere interlude singers". Accordingly it has been argued
t hat the actors at the end of the fifth century stood upon
a low stage ( which for the kind of plays then exhibited was
o nly less impracticable than a Vitruvian stage) and that
t hey were suddenly elevated to the full height of the
proscenium before the close of the fourth fViBorv
be added that even among those who accept Dorpfeld a theory
f or the fifth century there is a tendency to go over o
Vitruvius for^the period represented by the Lycurgus theatre
a t Atheni."

The most cursory examination of the text of Menander

18 sufficient to show that the role of the chorus had by that
t ime undergone a change which had robbed it of its former

structual and functional importance in developing the com

plications and the denoument of the plot. The cause of thi
d ecline has been attributed to retrenchment in the matter of
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Pllokinj-er ^ ala Blld-und Buhnenkunat"*
Alto FrioSnhaua- leanlnga toward the thaorlaa1^15: P' "/' a according to Mr Allen, he "evincee

of Puchstein ^ ^nen of "Die Altgriesche Buhne": A.
a lively sympatl y * ^ indeed, the adherent#
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the cost of productions, and ( a point which seems a little strained)

to the fact that in the fourth century legislative measures reformed

the traditional satiric freedom of Old Comedy. The increasing

^japg^ovency of the choral odes to the movement of the plot which

A ridtotle criticized in Euripides had its logical outgrowth in

Agathon. Flickinger suggests that the use of in the Menander

frafr»ents had its precedent in Agathon,who, on account of this

irrelovency did not publish his odes but marked their appearance

in a dramatic representation by the word XoPou in the manuscript.

"Does not the very word which Aristotle uses ( ) support

this interpretation? la Agathonb MSS... there were gaps indicated

between acts. In actual performance suitable odes wereHhrown in"." ^
Whatever the cause, the fact remains that in the comedies of Menander

the part of the chorus has suffered a dimunition of importance. And
in an examination of the text for evidence which may point to the sort
of stage upon which the comedies were acted, the nature and extent of
the role of the existing chorus is of the greatest importance. An

4. tVift results of the conclusions of Mr
hlfbook "S: Theatre of the Sth Century

before Christ". Of.
Anfiauities" Phil. Quarterly (Iowa) vol.v, 1926.p.11Ui?f luen is'riSt in his placing of the wooden pros-

of the Lvcurgus theatre and in his contention thatcenium of the ^ reproduced the Aeschylean theatre of
C. then Vitruvius' diagrammatic scheme for Greekabout 46 B. buildines with considerable exactness

"''%'L'd wi Ls^ hIrfined his tangent and inscribedprovided we assuoe ^ or great circle a.
square in terms 01 instead of in terms of

fjtl ^-rju'̂ ^dil^owrbi^rit, etc, V. r,B.) -nder
ih
'f'



intimation, as Professor Capps suggests^, of the decline of the

chorus may be seen in the fr,agment of Me^^ander which begins:
n uontji Tu\i

,r.'vTt5 "
•y Tpm
I] 3 T»V ck ^ I

And, indeed, Menander's choruses might almost be called

"Mere numbered dummies"

since, in the extant manuscripts there are no lines attributed

to them, and their function is intermezzic, to separate the play

into acts, and perhaps to provide entertainment during these

divisions. However,there was a chorus^ and at least in two
instances there is indication from the text of contact between

actors and chorus, and,too, the chorus is used to motivate

the withdrawal from the stage of the actors. Thus, in "The
Girl Who Gets Her Hair Gut Short", the following speech of

Davus comes just before the word in the manuscript, so

that here evidently indicates his withdrawal and the

end of the act:

n-iT' AjlVj- t.vLv
iV" "I"' •

4.U- cnmintion not at all unreasonable. The prostagersthie be ,10. to assert that, if Vitruviua'

l«n la loobatsiicepteii for tha Athaniaa theatrs inground ^nd of Aeschylus, than his slatemente

abouH" Sreerstoge and it. elevation must also be accepted
for these periods.^ y^oPoO in Terence's Heauton";Class, ^tl.
2.R.C. Plickxnge Chorus in the Later Greek Drama :
vii, 191^5 I', I X{16?5) 2S7 ff. "But", he adds, "this may

t^tL dithyramhic chorus." 4. "For instance, the appearance



So, too, in "The Arbitranta", Ohaerestrabua to Simmiaa;

lWO^V',
J/

IWiv/ 1./,

Ai 7D\I Tott^u Jj r'
7 siWipv/ 2(V^>

OlS

The word which Chaereatratus here uses and which is translated " to

interfere with" is . If usage be considered, the word

seems to mean ma^jily to trouble, annoy, inconvenience, and not in any

sense to imply physical molestation. Thus in Xenophon, Cyropaedia Viv

54, Gadatus speaks of the advantages of having an estate near a big

4.

city, but far enough away so that its annoyances could be escapedt

Tovrtvv ^HfToS'uiy/ 'Tjf^rv.--
n as soon as we were worried, we could straightway come back

home..." S iniu, j.-'i. X..V.V,. -j
. V -> fl.'.vv tWiTpoThi, \ . *"a f 0 ,b' SMf-'"' '

And, for later usage, see Theocritus xxixJ56

r '
p\'

•But If you should oa.t my words to ths winds, and say in your heart,
•Sir, why do you trouhlo moTI..."^ ^ and Aosohines, "Against
Timarshus! 58, - '*
Plttalaous- constant visit, to the house of Hegesandrus, a source of
annoyance to the latter.

It seemo hardly Ukely that even a group of Intoxicated,

pugnasloue,and highly iraclhle youthe ( and there Is no Indication In the
text that this was other than a band of slightly tipsy msrrymakers) l«.uld

AKvr the oresenca of Chaereatratus on a stage twelve
be BO inconvenienced by w® v

4.V, fv, t thev might resort to physical violence. And Menanderfeet above them that they £

va/5a», „aa conclusively as Korte has pointed out, the
in the Mi of pro ^ Actor Rule in Menander" Kelley Reesi
employment of **/jf, also Cyropaedia vlii: 56.
Class. Phil. V. 1910 . 5.
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fltage requires more space than one in real life, for here one must

consider the theatrical conventions, the necessity that the audience

shall not miss any of the action, that the fight look convincing but

yet not injure any of the participants* The high narrow Vitruvian stage

seans singularly ill-adapted to meet these demands. Such a scene is the

one in "The Girl From Samoa" in which Demeas definde his wife Chrysis from

Niceratus his enraged neighbor who thinks that Chrysis has cheated him.

The action necessary here is that Chrysis should come running from the

hnuse of Niceratus who is pursuing her. Demeas sees her and endeavors to

engage Niceratus in order to give Chrysis time to get into her house. The
two men evidently come to blows:

Demeas: "What! You'll hit me?

DemelB:''̂ 'SLk now! Curse you, inl Well, then, here
sir. Chrysial He's the stronger. Runl You began it first
and seized me. "

To add to the oomplloatlon., Ohrysie hao a baby in bar am. which is the
cubjeol of the dicputa. Again, in the ea»e play, Moochion and Pamanon
come to blows:

P armonon! "Moechionl Phat are you up tot
Moeohioh: duickly run, fetch wtat I tell you.
P armenoni You haye cut my UP in tTOi
Moechion' Youl Still tilkingt

Another type of »cene which occurc frequently in the pXaya

and which, too. eeemc to require more epaoe for staging than the Vitruvian
dimensions allow, is the one in which for the purposes of the pUt, one
of th^haractars is prs.snt on the stage, apparent to the audiance hut unsean
by the other aotore. Thus, in'th, Arbitrant.-, Onesimus and Syriscus are
en the stage for the length of six speaches during which time neither

know, of the praeohoe of the other.' Thus, toe, in "The Sirlone

1. The ArbitrantsJ
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from SamoB", .the Caterer, unobserved, overhears the whole scene between

Demeas and Chryaia^ and in the same play, Moschion, unseen by Parmenon
overbears his whole soliloquy^. A similar situation occurs in "The Girl

W ho Gets Her Hair Cut Short", when Doris is unaware of the presence on

the stage of Soeiaa.

There are no interior scenes in the extant plays of

Menander, and there is little, if any, evidence in the text which might

serve as a partial restoration of the settings. As far as one can gather

these seem rather conventionalizedt they appear to be closely related to

the scenic backgrounds which were later used for the comedies of Plautus and

Terence. Thus, a typical setting generally represents the exterior of

two neighboring houses in front of which is a road.^ In "The Girl from
Samoa" there is the possibility that the door is opened into one of the

houses to show the- preparations for the wedding feast which are going

on inside, Phrmenon and Moschion are talking, one gathers, in front of

the letter's house. "Look, in truth the wedding's on.", Parmenon says,

ond Moschion repine! "Hurry, bring ma naws about it." '' At thia point
the context cugga.ta that fcruanon goaa into the house to find out the new..

Frickenhaus suggests, accepting the restoration of the

Proakanion with three door., that a curtain my have bean u.ad to cover the
third door ainca only two houaaa, and conaeguantly two doora, ware nacaaaaty.

1, "The §irl from Samos" v. 154 ff.
A'Menander W.a. Waddell: Review by R.C. Flickingeri

"Thft wbftt^enr^that an actor entering frcau the spactators
* v,4- ortifl "from the tewn" needs to be qualified,. .The scene

In^Mow°Pomedy was usually, laid in the mid^e of the city,
which could thus be reached through either paradosaWaai. jlrnal 0ct.^1P28= vol xxiv, p. «

4. "The Girl From Samoe v. 556

2.

5.
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This assumptiou he bases upon the relief a-t Naples of the comic scene

in which there is represented a curtain and a door, and on the reference

found in Harpocration to the famous courtesan Nannion who was nicknamed

"Proskenion", " because outwardly she appeared more comely". Allen^
quotes Athenaeus' explanatory note on this, using it as evidence for a

Proskenion in the Lykurgus theatre: "Nannion was called 'Proskenion'

because she had a pretty face and adorned herself with righ garments

and ornaments of gold, but when she removed her garments she was most
ill-favoured to look upon." Frickenhaus interprets it as a reference

to a curtain:" So konnte er den Scherznamed fur eine Hetare abgeben,

hinter derend schonen Kleidernn anscheinend nichts dahinter war "

But whether er not there wee a ourtelrr. It is obrioue from the following
quotations from Konander that there were doora which led into the
reepectiae houee. of the charactera, and that these door, opened and
shut and banged in a con.inoing and reall.tic manner. Demeaa.of
P„menon who has apparently gone into the house, and who i. now

caning out:'

oiu^yTTf

A nd further on in the same plays
' -r««

Demoas:

j/

tri

another plao. the Caterer evidently comes out ef the house in search
At

, mu .. m-p the Fifth Oentury J.T. Allenj p.

I ii "•
* "The Girl from Samos
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of Demeaei 9 Tr^nrfltv' Twv eupui\' 'zfrT '

FoLl ^ UflipyktVWV j

Aid again, of Demeas who haa withdrawn in a state of agitation into

the house! ^ ' fl^o\ g'aKz?.

"• I-''-', r"'•"
♦ ....-•-

la "The Girl who Gets her Hair Cut Short", the goddess Misapprehension

thus describes tho meeting of Glycera and her brother: ^
its 5" Toils

(^Uufy y '̂L\/6f^ivY iiS'zv,

Later in the same play, Moschion, who has sent Davus into the house,
oays to him before he leavest^

> TTpocr&t,"TTZp.r^T^^ <^1 . r
tS V 0op a) V•

1, "The Girl ^om S^os V Short" v, 54ff,
2. "The Girl Who gets Her "a-^r
5' Ibid. V. 109.
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