


July 22, 1949

¥e Luigl Morricone
Archaeologloal Iuseum
Rhodes

Deay M, Morricone,

1 have no record of ever having thanked you directly and
persanally for all the trouble you took to provide me with
photographs, measurements and desoriptions of some Thasian
smphoras in the miseum, two from the Italian excavations at
Pontemo, and two others of which I had had no'information
befores The inforgation which you sent me was and will be
very useful indeed, ‘

I am sending you under segarate cover offprints of recenmt
articles of mine on amphora stempse There are pome points
whioch I should very much like to dischss with you, in commection
with this material, I em hoping to come to Rhodes before long,
possibly mext month, Will it be possible for me to see you
there? I hope you will not have gone before I adould arrive.

I should be very much obliged if I could have some word as
to your plans at present for golng or stayinge

With many thanks for your kindness,

Yours very singerely,

Virginia Grace
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Rodi, I8 settembre 1947

Solo ora sono in grado di spedire le fotografie, i disegni
e qualche notizia intorno alle anfore di Taso conservate nel Mu-—
seo di Rodi: esse mi furono richieste nella primavera del 1946
dal Maggiore Th.W.French, allora Antiguities Officer presso la
British Military Administration del Dodecaneso, ma - dopo la
partenza del French da Rodi - io non sapevo in che modo far perve-

nire le fotografie in America senza pericolo di smarrimento.

Debbo ora ringraziare i1l Console d'Inghilterra a Rodi, Signor
Hoyland, e la Signora Arthur di Cipro che avranno la gentilezza di
occuparsi della spedizione.
Le fotografie e i disegni sono stati eseguiti dal Signor Der-

vise All Husnl, che & stato per trent'anni il fotografo e il dise-

gnatore del lMuseo di Rodi, e a cui si deve la maggior parte delle
illustrazioni di Clara Ehodos.

Poicheé rientrerd in Italia nei prossimi mesi, appena finiti
T mi'el™Etudi in Egeo,.La prego di rivolgersi - per ulteriori no-
tizle intorno a materiali del Museo di Rodi - al Signor Iohannis
Kontls, che attualmente, essendo passate le isole alla Grecia, '@

1'Eforo delle antichith del Dodecaneso e il del

Direttore lluseo
di" Roda's
Con i migliori saluti

‘ZLL;?«- P/ T VONE SO0 B



I) -

2) -

+te del 1944 .

Tutte-le anfore tesie trovate nel 1931 nello scavo di Ponta—
mo a' Calchi furono portate nel Museo di Rodi e éﬁcor oggl par-
te di esse sono conservate nei magazzini dél_hﬁseo, parte so-
no esposte nel giardino. Al i 3 A

Delle tre anfore trovate nelle tombe 6-7-8-9 di Pontamo, ho
potuto identificare solo due, quella ciod della tomba 7 (pub-
blicata in Clara hhddos, Ii, p-130, tav.VI) e quella della
tomba 9 (CL.Rh.II,p.143,tav.VI;inv.del Euseo 13901) .- Non &
stato possibile ritrovare l'anfora della tomba 6 (Cl.Rh;II,
p.124,tav.Vi);+ non & da escludere che essa sia stata dist:ﬁt; 
ta con altri oggetti esposti nel giardino durante uno dei_bom—

ardamenti per cui ebbe & soffrire il luseo di Rodi nell'esta-

3) - Solo l'anfora della tomba 7 & completa e se ne & potuto misuraxre

4) =

la capacitd che & di.poeco superiore &gli 11 (unddici) ldtmdsus
Non & invece possibile misurare o calcolare la capagiti dell'an—
fora. delle tomba 9 che & troppo rovinata. : 4

Durante la ricerca delle anfore di rontamo, ho trbvato nel luseo
-di Rodi altre due anfore tasié_can bollo, d'ignota provenienza
(nr.3 6 4¢ il nr.3 viene da unaﬂcollezioné privata). Anche di
esse invio le fotografie'e le misure. - L'anfora nr.3 e intétta
e la sua capacith & di 9 (nove) litri esattamente. i

Le fotografie dei bolli delle anse sono riuscite tutte i uno

0 due millimetri. pil grandi che gli originali. !

it A
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(Museo di Rodi)
Ignota provenienza.
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Mrs Icannis Xondis
Ephor of Antigquities |
Rhodes |

Deay lir. Kondis:

You were very kind€ in permitting Miss Teleott and Miss Frantz of the
Agora Ixcavations to study and photograph some amphoras for me about

e year and a half ago, Now I am hoping to comé to Rhodes end do further
work on these and other jars, and I should like to kumow whother it
would be cimvenient for you to have ne working fn your miseum some time
next monthe I do mot kmow whether you 1like to slose the mwseun for

part of the sumer, or whether perhaps many of the jars are not yet
taken out of their wartime storage place, A

|
i am hoping to be able to consult with M. Morricame on some subjects
of his research, I shall write hin a note now, addressing it to
Rhodess If he has left Rhodes, and will not be returning immediately,
I should be grateful if you would let me Inow about its

Mrs.Kondis has many grestings from two young ladies who are working
with me here at present: Miss Papadopoulou and Miss Sebbatianou,
who were fellow studemts with Mrs.Kondis at the Unfiwersitys I hope
that I may have the pleasurs also of making her aocguadntance.,

¥ith meny thanks for your help already given,

Yours very sineerely,

Virginia Grace ™



Mr. Ioannes Kondis
Director of Antlguitises
Rhodes

Dear Mr.Kondis:

I received recently a wonderful package of vhotographs from
Miss Talcott and Miss Prantz of the Agora Hxcavations in Athens,
also a long letter from Migs Talcott, telling me of your kindness
in giving us every facility to ensble us to study the antiquities
in your care. Thank you very much for your help during their
vigit. I am very grateful also to you and %o Mr.Morricone for
the photographs received earlier, which have greatly interested
me. Miss Talcott tells me that you are checking the records to
see whether by chance a photograph exists of the missing Thasian
Jar from Pontamo Tomb 6, the earliest of the Thasians.

I hope %0 have the opportunity to visit your very important
collection before too léng. In the meanwhile, very many thanks for
all you have done to forward my work.

With best wishes for your good health, I am,

Yours very sincerely,

Virginia Grace



January 27, 1948

Professor C. R. Morey

'U. S. Embassy N.1

APO 794

¢c/o Postmaster, New York
Dear Profegsor Morey:

Thank you very much indeed for your
note of December 17th with informa-
tion sbout Luigl Morricone. I am
very glad he can stay on in Rhogdes,
gince I suppose that 1s what he would
prefer to do, and I know the Greeks
are short of archaeologists.

Yours very sincerely

Virginia R. Grace
VRG:W )
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Herewith the paper-work on the Rhodian excursion; photographs
under separate cover (two packets, one duplicating the other).

It 1s ridiculous that 1t should have taken so long to get
this off to you; but I am glad I did not send it sooner, as
the work done on the Pontamo graves will be useful to all
concerned, I think.

I am sorry I did almost nothing of the things you asked for;
I just did what I could. You should come.

There seeus no use in trying to abbreviate my long letter

written in Rhodes; read it at your lelsure. 1T there are
discrepancies of fact between it and the typed notes, then
it is the typed notes that are up to date.

Many thcughts

Enclosures:
Y I, Letter from nhodes
v IT a.Notes on dates of Pontamo graves (R.E.C.)
J II b.Further remarks (L.T.)
/ 17I. Note on palmette lekythoil in the Agora (LT)

v IV, List of negetives and of numbers of jars photographed, -
12/30/47 f£f..

JON Measurements of jars, as above.
Sent separately:

-

Two packages of pictures, each a duplicate of the other;
in each: three bundles:

Y Photographs from Rhodes
v Photographs of recent Agora wonders

v~ Photographs of some fifth century problems
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Peter Corbett!''s notes on <
Agors parallels; suggested
PONTAMO GRAVES dates for the grave groups,
Clara Rhodos - II in parentheses, 2/14548 ,kjgj

1. Unfortunately the kantharos in this shape 1s rare
on the Agora shelves. The first one - though already
of a form developed as much as the later Olynthian ones,
is in V¥: Well at 37/KA. The contents of this well
~seem to cover quite a period, the main body being of the
third quarter of the fourth century: the kantharos 1in it
seems one of the earlier pieces. .

(vefore middle of fourth century, vprobably)

S i atRowatonly) LT to el TRCarG RS ENIRETL B0

3., For the ka. ia the upper row, quite a good paerallel

1s P 6948 (iI@: Theseion cistcrno. late fourth - early third
¢c. ?2). The ka. in the lower row is Intermediate between

P 4468 (B:; Well at 15/AA: last quarter fourth c.) and

P 4411, P 4397 (B: wWell at 33/KA: end of fourth ¢ - early

o Bladind Ve 0 < :
9 (towards end of fourth ceantury)

4, The cup-ka., middle left, is close to P 12,387 (Z:
Tholos Trench T) and less developed than P 11,706 (KTA:

Well in Theseion Plateia). Both groups are uucond
quarter fourth century. The cup-Ks. concérned should be
early in the period. - The Bolsals in the grave seem perhaps

earlier than those in Z: Tholos Trench T. The cup-kotyle,
middle right, seems later than P 3711 (08: filling in ;
Budlding North of Temple of Apollo: 2nd quarter to mid fourth |
c.) and earlier than P 6374, P 6373 (I': Cistern at 109/AB: 1
2nd to 3rd quarter fourth c.).

(second quarter of fourth century)

5. The cup-kotyle p heavy-walled variety - above, 1in the
pleture on p. 123:; thls type seems to appear in a very
~brief period: last guarter fifth e¢. - early fourth e¢. This
~_rspecimen resembles P 10,008 ([®: 78/N2T: late £1£6h"6s )«
'‘One would like to see more of the cup, lower right, as
indeed of the whole group.
(late fifth - early fourth century) /

6., A mix-up: the dretria painter's plastic vase; palmette 4
lekythoi, that can't predate the first guarter of the fourth
e.; two Bolsnls of the first half of the fourth e.; and an
early fhird century cup-kantharos
(clearly the tomb of a Greck methuselah, who
at the end took with him the gleanings of a
1ife—timo)




ST

7. It hardly secms necessary for the epinetron to come
after the beginning of the second quarter of the fourth
ceatury (ca. 380 - 370.7?). Palmette lekythoi again. For
i hY the Bolsals, middle left snd bottom centre, a parallel

@ MU perhaps in P 12,383 (Z: Tholos Trench T). - However, the

?x~'. e ribbed mug, middle centre, looks much earlier: start of
ol last quarter of fifth ce¢(?); and the 'Corinthian type!

skyphos possibly not much later.
(end of first - start of second quarter fourth c.)

8. In the upper row, a 'Corinthian type skyphos which 1is

,<~}:W,R.Q;perhﬁps a little later then the one in Grave 7. The
S~ ribbed mug 1s close to ones of the latest fifth and early

¥~ W, fourth century. - The two Bolsals in the middle row are
(pif ,,?*@¢ﬂearly fourth century. It is hard to say much on the two

K. N\ .~one-handlers in the bottom row, other than 'first half of
L \ye st fourth century'; and lastly of course the palmette lekythos:
oy C g 'after 400'.

&y (first quarter fourth century)

In these two graves (7 and 8) the discordent element is
in each case the mame: a Corinthian-type skyphos and a
ribhed mug. lloreover the earlier skyphos was found
with the earlier mug; conversely, the two later versions
were also together. So for both graves the suggestion
of two burials is attractive, with the skyphos-mug com-
bination perhaps representing standard fifth century
grave furniture.

1e2> .07 % 9. The cup-ka, top centre, is rsther more developed than

%1‘;7 .7, P 7445 ([1®@: Well at 68/MB: third quarter of fourth century).
~"" 4.\ The cup ka, middle left, is an earlier relative of P 4418

~{S (B: well at 15/AA: last quarter of fourth century).

Tt (Turn of third =nd last guarters of fourth century)

e 10. From the Bolsal - fourth century.
1l. On ' the kdntharos, :see Tomb 1.

12. The kantharos, tep right, seems intermediate between

P 4458 (B: well at 19/AA: last quarter of fourth century)

o A and P 4411, P 4412 (B: Well at 33,KA, énd of fourtlr toedhly

G50 waﬁk‘third centdry) . Fusiform unguentarium. The cup-kantharoes,

WL e middle left, resembles P 13,530 (¥: Well at $7/KA; third guarter
B fourth century ). BEarlier vases are: the Corinthian typé

2 ) skyphos, disagreeably persistent, paralleled to some extent by
L A T 14,812 (EE: Unfinished Cistern at 31/KA: second quarter to

L middle fourth c.); the one-~handler; and a2lso perhaps the palmette

7 lekythos, bhottom right.

(Two burials: ca. second quarter to middle fourth c.;
and, last quarter. The position of the cuyp-kantharos,
at leftyis not altogether clear; it appesrs to fall
between the tvo burials, but can lelong better to the
carlier than to the later group.)

The bowl, left, on figs. 28, seems to come in in the third
th century. From kindred type, the cup-
should ke late fourth centurys.

13, ;
quarter of the ﬁourrl
ksntharos, on fig. &9,

10,02

4
s o
A




14,

On the cup-kantharos, much as for Tomb 13, though

tﬁe Bliphdlfifers., b
(dubious: 1itt]
D v * ‘? )
15. {The Bolsal not early: second half fourth centur;%.> can be seen) o
£.C-C o8
16, The skyphos, upper right, much as in Tomb 7. s
2 Q@ 17. The oenochoe, upper centre, related in shape to 2
(<> , .+~ the Fat Boy group, and apparently less developed than N
™Y P 14,958 (I'T': Cistern at 38/M: mid fourth century). The 2
® .+, Bolsal not very far on in the fourth century.
(AV’ ’\;ﬁ&y ( second quarter fourth century ?) )
N 2
v > “°7./ 18. The two round-bodied cup kantharol in the upper line, K
U 0/ much as P 14,258 (AA: Well at 19/A: second quarter of A
Je " fourth century). Part of a similar one in Z: Tholos Trench Pk
g T; here also a parallel for the cup-kantharos in the bottom B
seate % - Jine: P 12,387,
VJRVTYKRH " (second quarter fourth century)
(’A‘\ ]>«‘.' ‘.,‘"..(' ; .
Sl e S TG, Fusiform unguentaria ba
T O T (late fourth century g) (two burials)
,‘ 7 .— .\‘v "\_,
R AR
& o 20, (hydris, p. 258)
/:;;7j“f LA ;
A ‘&

RE"

Al kv ‘
A

w21, For thekantharos, cf. for the body only, the cup-
kentharos, P 2224 (A: Cave: end of fourth c.), though the
Rhodes one 1s less developed.

(last guarter fourth century) ,5@?
adis
22, For the kanthsros, upper right, cf. P 6949 (IIe: }
Theseion cisterns: end of fourth c. to early third c.); 2
the stem of the Rhodes one is rather more slender. For &
the one at lower IeftL, cf. P 3994 (A: Cave: end of 'fv
fourth century); for the one at lower right, P 7766 (Mi: ek
Cistern at 44/H: late fourth c¢. to early third c.) P
(latest fourth century) Ae5: .
kel
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To prove that the jar could not have belonged to the earlier

b1t

PONTAMO GRAVES 10.0 "#
(4dditional notes) 3

Grave 6 (Item 2 in your letter): There is nothing, I suppose,

burial, with the Eretria p's vase. ' But there is nothing
to prove that it did. The material is so mixed (ef. P.&.C.'s
remarks) that I believe this grave is useless for dating.

For the Panticapeum grave, shortly after 400 sti1ll seems to-
me falr enough. Possibly it is later; but the cup-kotylail
of this sort which carry over from the late fifth do not

last very long; and there 1is no evidence that the net
lekythoi begin pefore 400 (Beazley, "lMiniature Panathenaics",
in BSA, 1940-45}% when,also the name 'bolsal' for the plain
shallow cup-kotylai).

As to the question of the stamp in the middle of the neck,
see the example which appears to be from Grave 21 (phot).

Graves 7 and 9 (Item 3 in your letter) : on the dates, see
P.BE.C's notes; my date for the epinetron was clearly too early.

There did not seemg to be to be any great difference in the
shapes of the two jars; one slightly plumper in the body;

one with a 1little more angulserity in the rim; but the over-all
look of- both very much the same. - The other pots in the
two graves suggest however a gap of a good fifty years,

Miscellaneous : Sorry so many of the phots. are of jars
without stamps. « . But I became fascinated by the frae-
tionals; also by the relations between stamped and unstamped
in the early period; and anyhow we had to phot. what we
could get at,

Four Morricone negatives: I stil! do not have the additional
prints of these to send you; I will poke them up.

P. B. Corbett: Thinks you should know he has only lately got
into the fourth century - working through from the late 5th.

He has however been through and rearranged all our fourth c,
material most carefully, and there are a good many checks; his
dates-and-shapes are certainly more reliable than anything we
have had before for our fourth century groups. I told him,
howeverwthat I would pass on his warning to you. - If questitons
oecur to you, you might write to him directly. Py

\
¢ o




2-12-48
Palmette lekythoi in the Agora il i REFOoRE #0O ™

We have cnly ¥¥s8X a dozen of these, the reason being that
they occur usually in graves: cf. Olynthossquantities.

We have none from any context clearly before 400,

JDﬁ*suggests that they start about that time, along with
the 'mets! ( cf.BSA, 1941) xxxiVyximxkxxxxxxxmxkx at end of
discussion of the N's., Avparsntly no one knows.

Of the Agora iavento ried examples

two were brought in by workment who said they had found them
in grawves

two othérs come from contexts that seem not worth much

one comes from a well called 'latest fifth - early fourth c!' -
but a poor lot of stuff, not worth mch

seven - the remalnder - come from various reputable wells all
of the full fdrth century - around the middle or after.

#ﬁ“ﬁy

This,is not the place to date this shape. One may however
put some faith in this distributlion, for the reason that wew
have so large an amount of late fifth century pottery. it
geems 1likely that if there were any valmette lekythol around
then, a few of them would have got into our wells, as they got
into the wells of the mid-fourth.

R b drthin : & ‘
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3 1-10-48

? T1st of negatives of jars and stamps photographed in
: Rhodes Museum, Dec, 30-31, 1947; Jan. 2, 1948

(1isted in the order of taking)

1. Type .of Villanova 4568 (discobolus stamp: # 3 below) )
v2. Villanova Thasian (Xairip. stamp, # 4 below) )
v3, Discobolus stamp (on # 1 above) ) VILLANOVA
v4, Xairip. stampf{On # 2 above) )

5. Cos type: Villanova )

6. Two fractionals (Mus. Nos. 2045 and 2052) )

YRy P LB PN 2 oo B AR

; V7. Fractional (lius. No. 2042) ) SAID TO BE CAMIROS
§ 8. Fractional (ius. No. 2063 )
% ~9. Thasian w stamp on neck :Potamo 21 ¢
. +10. (possibly grave 12 ?)
3 11. (marked 16: looks more 1like 2 ?)
i Ao, (PoSSE Bl et ms 00 220 POTAMO OR
X .13, (marked 15: looks more like (1)9 ) CLOSELY
14, (marked 19: looks more like 15) RELATED

15, (possibly 21: another neg. as # 9 above)

w6, % )

AT, éotamo 3 (marked both 3 and 10)

18, Kizul Tepe: same type as # 17 :for comparlison
-19. Not positively Potamo; but cf. Graves 1 and 2
- 20. (possibly grave # 16 7)

21. Fractlional with bulge-neck ) UNKNOWN

e f’ﬂ‘ o “‘ .

;— "y

w0

D St Nt e e s N S e et W’ S’

R SO et
F 4
4
L b

- A

N
= r Negatives in Agora Miscellaneous Leica book,
e numbered RH-1, RH-2 etc.
S
%”g :: The numbers that exlst to be read on the pots are
- ] underlined above; all other remarks about grave numbers
ﬁﬁi =¥ as conjectures.
- 0-14_andl5-17
8 > 3 negs. #% XkA¥, and # 20 were indicated by Morricone
B as coming from Potamo; neg. ## 9 and 15 (jar found in
'y garden) and # 19, (found with Potamo lot, but not
i i positively verified by lMorricone) are conjectural).
6 2
o ;
. Note @Lfficult to identify Potamo Jars witn representatlons on
e Pl. VI. Many have no numbérs; but all except those which were in

Y highly
th arden are believed stored in one place, It seems

prgbible no. 9 above isg same as Potamo Urave 12; notning else at 2
a1l similar to be seen; this was in the garden. - Note posslble P

confusion on Pl. VI: tne small plump jar && upper rigat, marked o
9, ie not mentionea in the text,(thougn_tnere is sometning 3@:
mysterious in the back of the picturél Was this number on the A
plate meant to be 1927 There is a perfectly good jar numbered P
19 (# 14, above), wnich 1s nothing llke the 19 on Pl. VI; 1t ;'
%q_eq however have a strong resgemblance t¢ tne so-cslled no. 9 on “_‘;;:;:35
° TL e an euein ‘b’t‘r‘o\*q?‘\ﬂ ¥ € hw\b\av‘\r_e. Ao Hue S0 - eal le B 0 5 i‘y\m.m,w\.?i::

o ! . 2 ' 2 +
Lopfis Be@e ¥ (\luathald,. o NG L e TIE L A
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§-12-48

Measurements of Jjars photographed in Rhodes Museum: numbers
as in list of negatives

No measuremente of capacity taken; Morricone can and will do
thig, but must be told wnich ones; he and Kondie will have a
set of these phots., s0 these jars can be referred to by tne
negative numbers written on the back of *he prints. dorry
forgot to take thickness at stamp; in general only took rudi-
mentary measurements: too many people walting,

“”v 1, and 3. : H 0.822; dlam. 0.35; H of handle 0.20; W at stamp
v 2, and 4. : H 0.805; diam. 0.295; H Of handle 0.26;W at stamp

H of rim above handle 0,02
5., H 0.805; diam. O.44; H of handle 0,168
v6. (2045): H 0.483; diam. 0.24
(2052): H 0.33 5 dlam. 0.175
\‘70 H Oobl; diam:; 00257
v 80 H 09348;dlam° 091‘4
/9. (same as 15): H 0.727; diam. 0.268; H of handle 0.225
H of handle above rim 0,012 .,
W of nandle at highest point 0.033
2 645: diam. Qw353
Ok . difam. 035
«615; diam., 0,30
.515; diam. 0.385 i.e. 0.285
v 0.50 ; dlam. 0,27
/16,PH (to top of handle) O.T4; diam O.31
'1T7.H O.T4; diam. 0,28

“ v18.H 0.775; dlam. 0,285

¥; lg-H 00765; dia.nhw 03415

- v20.H 0.T4; dlam. 0.33

v2l.H O.41; diam. 0,215
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" Notes on present-day Rhodes, chkmfky from Lucy Talcott, on the basis of
: a visit at Christmas time, 1947-8

"Local situation: wunique as an opportunity for getting things done;
and unique anyhow. As you know, the islands are not yet rez1ly united to
Greece - they have just simply been handed over, and are weder & sort of
governorship. Kondis, who is in charge of all the antiquities can do
whatever he likes - no reference to Athens, no grsphokrateia - etc.

I don'%t knowawhether anyone is paying Morricone, or what his status
is exactly -~ X has him on hand to tend to things he (¥) knows nothing about,
and hasn't time for. This won't last, I fear. I wish you were here now.

The more so that when sll the classical collections are moved to the
Castello the little bits of useful information which=in default of the written
word - so often can be pieced together from the places and ways in which things
are stored, will be gone for good and 211.

"« e o o o in the little garder just behind ¥'s office, in the
Institute building. (He hasg all the glagss back in the panes in the windows
these ?nd in the [ 1 ] library - a fascinating contrast to the Hotel des
Roses.)"

(In here a good deal about the whereabouts of the Jars from the Villanova
deposit and from the Pontamo tombs - Clara Rhodos II.)

"It is foolish to write all this. Really and truly, you hagd better
declare an emergencg o o . and COMN COME while one c2n go anywhere -
and especially before Morricone vanishes. . . trip from Athens $26.50,
an hour and three quarters. Room and board at "Ton Rhodon" 34,000 dr.
vlus 10% service - i.e. about 84.50 which is at present dirt cheep for
these parts. ¥ood very plain, and chiefly macaroni and ?TEE?"F&% well
cooked and hot. "
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Museo Archeologico.
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Dec. 20

Darliag V: This is just a word to tell you that your
Rhodian letter came, and in plenty of time. I shall
love doing whatever is within my vowers; I have been
wishing I had some special objectlive in the museum.

1f we do nothing more, we shall certainly stir up the
idea that jars really matterl

. All your news was most welcomne Also. Alison oarti-
cularly appreciated your vpicture of her mother —
complete with catl

This isn't worth the vo stage - for indeed “hristmas

loge and thoughts travel as well without. But I wanted
you to know that we shall both enjoy chasing jars, and
shall set out complete with tripod. All love -

\Vx :“\" /‘/
Ve
./
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December 12, i9h7

Dearest Lucy,

HAT says you and Alison mey be going to Rhodes. MHe suggested that a
commizsion or so nmight not be too unwelcome, might at least encourage you
to go, even to stay e little. I need very much to go there in person, was
a geat silly not to spenl at least a month there befors the hombs fell. Now
I may even be too late to eatch vou before departure. In order to be ready
for any luck there may be, however, here are some inquiries, with spaces
left for you to jot notes, if convenient.

My chief present concern is for the things from those graves a% Pontamo, in
Clara Rhodos II. There were three stamped Thasian Jars, in graves of successive
date. I've menaged to get rhotographs and measurements of the two later ones,
from Tombs 7 and 9, through the English (Tom French who was Antiquities officer
for the Occupation, and my Cyprus friemd Mrs.Arthur). The vhotographs and draw-
ings were performed by Dervish Ali Husmi, attached to the museum for 30 years,
under the supervision of Morricone, the Italisn who has been replaced by Kondis.
They are not too good, but I am greatly obliged to have them, as it was not
an easy tasgk ag things stéod.

from Tomd 6

1. 1Is it poseible to find an unretouched photograph of the Thasian jar,
with the stamp ¥leophon-Theophilos-bow? Arparently the jar itself has dis-
appeared; 1t would be a fine thing if you got some trace of it. I am inclined
to put this jar before LO8 BC, and certaidly hhve nothing else complete as early
as 1t appears to be. Lysistrata's may have looked like ite.
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2. How does the accompanying group (p.12l, f1g.6) compare with the Panti-
capaeum group®I republished in the Beazley no., which I think you 314 not want
to put before H00? I'd like a comparison of latest to latest. (*Tat wae the
group with the net lekythol.) Accprding to my notions, the Tomb & jar should
be a couple of steps ahead of the Panticapaeum jar. If a comparison is hard,
184 be obliged for a plain comment~on the Tomb 6 group (fig.6).
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3. When one looks at the two jars from Tomb 7 (with pentagram stamp) and
Tomh § (stemp with tall kantharoy), 1s there enough diﬁwm.} count for
the mx lapse of time indicated by the accompanying groups?! Th 1STUPE from
Tomb 7 you were dating (in October 1946, from photographs) "to the years shortly
after 400."Is not the Tomb 9 group a good deal later than that? I should much
1ike to know the rim profiles of the two Jars. - The Tomd 7 jar seams out of
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4. Does the jar - not Thasian - from Tomb 1, with stanp W, still exist?
I fear not, as I saw it in the garden, and things th § o have been
v, amashed. If it does I should be very glad indeed to ve measurementu

~y~.."
Bl
24— B2 P
e 4 Mo \ J)‘;M‘"‘; B. dinm. L T H of handles WxP of handle at stamp
e v :
oo TN and eapasity and any comments on the clay, etc.

This Jjar seems to helong to the same series as the one Beaxley bought for me.
If it con'$ be found., psrhaps an unretouched vhote exists.

‘B, How wonld you date the accompenying nottery? (p.120, fig.2).
- i o EPNPPSY oS horstsetr M (/ ~Aoe K
kﬁ(/ﬂw LY & S UE U( } ) E r »
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6. Te attached trackng is of a Thasian jar found in the large Rhodian
deposit =% Villanova. This susgeste a date after 200, which makas it important.
If 1t exists, again it would be desireble to have photos,and mensurements:

R4

2. 308 diam. 95 H of handles .2& ¥ x ® of handle at stamp
T I T, oo X
and capacity level of the
The helght of handTes has been taken from the.center of the lower attachment

to the top - highest point (mee on the tracing). There sesms to be no other
way %o be consistent about this measurement, which has turned out to de a
very useful one in comperative work with fragmentary jars. The elevation of
the rim sbove the top of the handle is also useful to know - it is greatest at
the date of this jar - but I have never tekeh 1t. .o

(ot & B “1_,,f_;A_. AT LT Vet W ‘r ; 7)

and measurements
7. Morricone semt me photos of two "double-conicel® Thasian jars of un-~
known provenance, one intact, the other mimus toe. For comparison with the
gtamp on the incomplete one, I attach e photo and a faceimile, and wbuld be
obliged if you could tell me if it seems to be the same stemp.

((,«. X b l J

g. On the complete jar, the stamp is messy: can the device be named, or
any letters be identified with certainty? , e & )

A

(‘r,'
- Apaeta

And please look at the under side of the tow, of vhieh they have sent me aston-
ishing drawings. N A O o L sene |

%
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9. All the rest of the jare represented, 2s one might say, on P1.VI of
the EEX Cl.Rh. article (opp.p.154) are of very considerabls interest, so that
any of them that you find about and have time %o measure or means to have
photographed will be highly informative, sinee we know their céntext. The big
Jarh from Tomb 3 belongs to a known series which I am privately and tentatively
attributing to Chios (not ready to publish on this). The jJar from 21 seems to
have been marked below the rim (gee P1.VI) though the text does not mentien any
mark. The jar from 13 looks like a fractional of the series of the jar from 1
and the suphoriskos fwm Tombh & (£ig.19, p.141) looks like still less of the same.

fSo here are mors blanks:

Tomb Museumr No. Be __ di am, capacity
W X T of hendle at stasg 00 H of handle
'W
Tomb Museum Yo. H diam. capacity

W XT of handle at stamp position ; H of handle

Tomb Museum No. _ H diam. capacity

W x T of handle at stamp position X H of handle

10. The reat of the jars from the Villanova deposit (ef 6 above) are alse
as important as preactically anything in my business. It takes time to realise
how inndequate the publication is. (Annuariec IV-V, pp.32-17. Comparatively, 14
is good.) Thie 1s hopeless to embark on In a general way, unless the bombs have
only left one or two. I may just say that dope on any of these jare would be
newas. Of those of exotic manufrcture, I am Just now most interssted {n ur63
with double handles (Coan?), and UB62 (Chian???), and of course the Thasian,
Bowever, 4566, with Diskoe stamped at the lower attachment is also a wonder,
goofinene ¥mows (does the cley really look Bhodiant de The items
in the appendix, pp.46~7, are also needed, No.3 (180L) bdeing unique.

(svar)
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At this point I reallize that what I have laid down is the outline of a large
job which I must myself attend to if spared. You must not do more than entertain
yourself with it. I should very mach like your comments on the grave grougs.
especially when you have ssen them. I should be greatly obliged by a gens
survey ag to how many of these jars I mention st1ll exlst; and it would be a real
gervice 17 you CO “nspire the mew antiquities officers (¥ondis etc.) to preserve
them(and the identification of their various provenances where they are et&i Teally
known). You know the Metropolitan got rid of most of their Rhodian jers in their
gale of”duplicates"(that avent which Christine Alexander says people talk about as
1¢ it wrers the great fire of Alexandria). WYell, in Rhodes thers may be some ¢
duplicates among the Bhodian jers, with exactly the ssme stamps. I want very muﬂéﬁ' t
how close the capacities are in such casee, as well as how and how much they vary
according to date and according to potter. Nowhere except in this collection has
one the material with which %o make a resl test of this sorte It is a bdg job,
and I don't sulizest lMr.Yondls do it, only that he not congider the Jars drugs on
the nmarkat. g

having an evening at home with
the hoppital.

Photozraphe of individusl jers would be very gratefully received, preferadbly
in duplicate (2 prints I mean). Of the I Morriome sent me, I have only one print
ench, snd that mekes 4t uncomfortable if it goes to press. 1I'd llke another set
- 1f nothing better is availsble - but I am not sure whether it can be mentioned
that I have thems, since thers seems to have been some difficulty about sending
them. Could you sound out in general what the position is about using, or publish-
ing: pletures of antiquities in Rhodes? I% should be just like the rest of Greece.
I sappose. Mayhe they just objected to Morricone acting, he beinz no longer in force.
I need not say that I should be delighted to have any pictures Alison may have
time and inclination %o take.

She had a black silk pussy asleep

gap in the hedge and called on

home.

and Sem and Sally were
brighter and cosisr than

I went through the

As to the inguiries iisted on the first three pages, I should be very glad
t0 have responses even to one or WO of them.

News, in cnse any has escaped you: Hetty was due to leave yesterday morning
for Tucson (Hotel 7. Conquistador)and presumebly 4idi I sew her Monday, when she
geemed very much herself, but seys she has no endurencei ghe expects to be out
there till shout March. The Stillmells oftsn come to lunch here on Thursdays, and
4t was very nice that on the ligh Homer was here and Rodney blew in. (HAT travels
a good deal, lecturing.) DBT is trying out her New Haven talk on Visual Alds to
the Teaching of Art etc.. on the Priheoton University Art Journal Club next week;
1t will probdly be more in sxtenso here; the suggestéon came from Berta, who works
mostly in the Univer_sicy ﬂ?)"mx-y. hence 18 ecquainted with the students and goea %o
thees Journal Clubs. Wnde Gery's talk on the date of the Iliad I think I wrote you
ghout. The Meritts nre going to Beltimore for Christmas, and won't be nt Wew Haven.
We are to have & commi ttee me-ting thers on my project and its alternatives: Brad
Welles is calling 1%, as a locel, he saysi by which I infer hs le not willing to
hairman, but ve shall see and hope for the best. DNick has shown a
jnterest snd plans %o be presents and I think Bellinger and Sterling
thare, also of course EAT. This on the 30th. Meetings of the loeal
d a good deal in the comnon room at :hig In;;&m:;. the present
ble to this arrangementi the next, Jan. with HAT on Agora
:in&sweiﬁ.ltlbeiﬁg agf;ego attended by Oppenheimers J¥Daniel is meking noises like
s Fasithos yublishels sud hed Ln Sind aewtaeian SO g gy by, i i
He fud ne how 1 falbs gnd 1 said I was interssted, dut if I had time, that would
mean 1 didh's have money, unless they Ve 70 somes ““:‘ ' — no%, so far, one
o goar giloed favdiese. e PGSR e Jopak A T T——

heard from, cm. $2500¢

for the first time since she had come
It sesmed ewr so much
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on the yellow blanket at her knee,

her, upstairs.

¥rs, Frantsz

renain a8 €
gratifying
will also be
Society will be hel
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THE FOREIGN SERVICE
OF THE
UNITED STATES OF AMERICA

AMERICAN EMBASSY

Rome, Italy, December 17, 1947

Virginia Grace
The Institute for Advanced Study
Princeton, New Jersey

Dear Miss Grace,

Prof. Doro Levi informs me that Luigi Morricone, about whom you
inquired in your letter of December 3rd, is still in Greece and has
not returned to Italy. According to Prof, Levi, Mr. Morricone is

staying on down there indefinitely and you can address him at the
Archaeological Museum at Rhodes,

Best wishes, [U'-J&. Wsprengbiog

Sincerely yours,

C.R. Morey 1

Cultural Attache



17 September 1947

Dear Mr, French?

Many thaenks for your letter of June 22 and for all
the trouble which you took sbout the rhotogravhs of the

Jarsg in Rhodes. I have had several letters from Mrs,
Arthur who harg finally digscovered; nuch to her annoy-
ance, that the Gresek military autheritlies in Hhodes wilil
ot vermit the export of any rhotograrhg of antiquities.
ﬁgm 1e probably the reason you have had no gsatisfaction
from Morriacone.

Saa i - e St e S St &

" I now have a new lead, 1in an introduction to a Oreek
named Kondls who 1s, aprarently, Dirsotor of Antiquities
of the igland, and I shall try writing to him,

~ Your nsw job sounds very interesting, I should
think 1t must be th2 work deseribad in a_new book of the

Oxford Presgs, Regog%gn§;ﬁr1taln, which I have seen very
favorably reviewed In the New York Times,

With meny thanke for your past kindnegs,

Yours very gincerely,




“Tithe Barn, Great Coxwell.” By John Piper.




i Northwest

ond death.

But there is a third and more
somber theme—the theme of
family feud, of deep-buried feel-
ings of incest and guilt, of dark
ambivalences of brother-sister,
child-mother relationships. Miss
Stafford’s approach to this diffi-
cult material is entirely mature.
She neither underlines nor over-
writes. Indeed, it is possible that
naive readers may miss the
deeper psychological develop-
ments of the tale. But even if
-they do, the author manages to
convey the .sense of dark and
rushing wings—darker for the
bright blue sky—which plunges
the end of the book into unex-
pected horror.

Yet the sense of shock immedi-
ately disappears as one reflects
“upon the point and structure of
this beautifully modeled tale.

“Elementary Existence in the Mountains . . . . Under the Vast

Novelized Biogra'phy of a Wilderne

MRS. MIKE. By Benedict and Nancy

Freedman. 312 pp. New York:

Coward-McCann. $2.75.
By MARY McGRORY
HEN she first saw Sgt.
W Michael Flannigan of the
Mounted Police,
Katherine Mary O’Fallon of Bos-

material labeled clearly either
“fiction” or ‘“non-fiction” may
wonder which parts are Freed-
man and which Flannigan. Read-
ers who enjoy a spirited blend of
action and emotion should take
“Mrs. Mike” to their hearts.

As a Mounty’s bride, Kathy

moth mosquitos. But Kathy's
pleurisy vanished and her home-
sickness for her mother’s Boston
boardinghouse receded in the
everyday wonder and excitement
of life with a husband who had
to be magistrate, doctor and so-
cial gervice worker to his widely
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Necerber 2, 1947

Dearest Bo,

Today came a packet of photographs and notes from Morricone
with covering letter from yar. I sm tremendously oblised to have
this matarial finally. The plctures alag are not very good, but
the objects ars unmatched.

Would vou have the ed?itlonal ¥indness %o put me right on the
eituntion? I ¢hell need to correspond with the new man in that
migeum, #nd 1 ghould like to be sble to thank Morricone. It would
bhe bhatter for me to know if I should not mention his kindness to me, to
hie succecsor — I aupnore thet ie th» case? I mesn I supnose he
never actually got nermission to send me the plotures nnd notes?
1¢ T knew his sddrers in Italy, I should like to send him a little
nareel or something. Fe hae taken great pains for me, made little
extrn drewings of fentures that scemed to him curious, etec. I think
thet he mupt be very mieersble, 'envine the things he knows and has
cared for. T can nrodbsbly reasch him through some contacts in
Itoly, so don't troudle too much.

My niece 1s back in this country, terribly homasgick for Tngland.
Thin anems to be pertly trecesble to 2 nersonally conducted tour of
Bombridge, mhout which she is retécent. But she vhaited & lot of
schools, and found -the masters more exhilarating than most she hag
net hors. I am rary sorry she 3id not zet to meet Dr.Wlliott. Her
$ime in T.ondon was short, and much absorbad by the kindness of her
host, a nice old dector, who took her on asightseeing strolls. She
1g gotting husg now preparing for Oivil Service exams. It was
awfully kind of you %o speak about her to Dr.Wliott. I wae particu-
larly disapnointed sbout their not meeting when I renlized that you
and Ray were there at the same time (28 she wrote me). But I
suppose that wasg enough to make ker %too busy for strangers, since
you ara so seldom at homee. I am very glad you both had the trip,
and how nice that yours was free. I am much distressed to hear of
the death of Ray's mother, and shall write %o him.

1 wonder if you get to Athens after all? My =2unt 2nd her
hueband (Caradian, retired th sracialist) salled last week to Join
Carol George thelr child. It is barely possible I mey eget over in
the spring of 'ho.

This is not really a letter, and I hove to write 2s2in before
iong. So many thacks for all the trouble you took over the Thasian
jece = I plan to publish them fairly soon.

With love,




B .
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Commissioner's House
Nicosia
28th October 1547.
Dearest Virginia.
At last. I have just received the enclosed from RHODES
and do so hope that they are all right. It has taken 3 years
T think, bhasnt it? Many thanks for your brochure (1s that s&he
word?) received some time ago. I have Just been home for 2
weeks - got a Tree air passage there and back by escorting a
young Jewish illegal immigrant whose father lived in UK and who
+he Home Office allowed in to join him. Ray had two good motnhs
and returend two days before me. All very excellent. e has
just heard that his mother has &led. It was not unexpected and
really merciful, as she had Jaundice but had not bsen i1l for
long, and the prospect of being ill through the coming winter
in England was not a good one. Lucy says that your nilece has
rung up and sounds charming. Unluckily the Ellifotts (Lucy ete)
have been away and busy, but please tell your nilece to presevere .
Are you coming this wag at all, at all? This is not a letter
but 1'11 write a newsy one later. '

Much love.

o
—
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June 5, 1947

Dearest B.,

This is written in haste and in chagrin at not having snswered yours
of March 25. I have written to Athens on your possible advent, and had one
reply, looking forward to sesing you, from Lucy Talcott (Miss) at the Agora
excavations, who is a greet person for looking after one, and interested in
brats 28 she more or leas brings un her niece and nephew when #n the U.S.,
their mother being more or less of an invalid. She is addressed at the
American School of Classical Studies, Athens, but lives in a flat vith
Alison Frantz., 2lso an archeseologist but at present our acting Cultural
Attachd at the U.S.Tmbassy (they would give her the office, on dit, but
ghe thinks 1t should be a man). Alison'e mother ig a marvelous old lady
from the Hebrides, now living in Princeton, a great friend of mine. Iucy
wrote they had alreddy heard about your coming, from Joan du P. T. Do get
down to the excavations, 2nd meet my other pals, they are so nice. Homer
Thomvnsdn, the director, is a (anadian, and during the war was in Bari, I
think in charge of British intelligence there. Probebly you knowv some of the
game people. Quite separate, except well acquainted with Homer, are
the James Georges: he is Canadian representative, Ghargé a good deal of the
time I think, in Athens, and his wife Carol (Caroline in full) is my first
cousin. They are a young couple with a baby. I have not met him, but he is
sald to be bright and to have been taken into Foreign Office work becsuse he
wrote a very good report from Greece when there on Navy business during or
Just following the war. OCarel is lovely. She was én London a good part of
the mar, and,for a time,radio operator on a ship under most exciting circum-
stances, which you may like to get her o ¥e11 you. How much more they let
your women 6o in gerviice. I wrote to k a8hag not answered. but her
mother says she is a very bad correspondent, 2nd most of her letters consist
in 1lists of essentials to be sent out. On point of view: her mother says
"These young people are very socialistic". This is probably an exaggeration,
but I doubt if you will find sentiment among any of my friemds in favor of
the Greek monarchists, unless vpossidbly in Homer Thompson. You will
surely look up Mr.Hill, who when in Athens (rather than Corinth) lives
with the Carl Blegend' at 9 Plutarch Street - but I hope George will have
told you all %this. Parhaps Mrs.Hill will be therse %0o. But do surely see
the excavation, though it is moetly quite complete ruins, and especially the
dig houses; 4f they are having tea, it ies fum to go down at that time. (I
don't know how much that sort of thing has been revived.) TYou won't probably
gee otherwise Yugene Vanderpoocl, since he lives way out in the suburbs with
his wife and fur beautiful childrenm, and he ie such a dear. Margaret Croshy
end Arthur Parsons, the other members of the staff, are also old friends,
especially Margaret, who was & clamsmate of mine at college, and was in the
M.B. during the war.

She has been teaching

Her nzme is Margaret McPhedrane.

We hope she may get to Tngland

Do you know someone who might be mice to her? She is a nice gir),un-

to Prance on & swmer Rehabilitation job.

glamorous at present, but full of zest, and excellent company.
modern history during her first year out of college.
I wish she would meet lots of gents.

My niece has gone
before returning.

You see I am getting homesickl

I should state thet I never have received those photographs of the
amphorae in Rhodes. I have sent a letter of inquiry to French, at the Wnglieh
address he gave me. I suppose they have got tangled up in the change of admini-
stration. Possibly you might speak of the matter to the Agora people, who might
be Bble to get at the matter through appropriate Greek authorities.
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Maj T.W.French
Antiquities Dept
H B.M.A.
Dodecznese

. 1€ Jan 46
Dear Muvmr Qrace

As I am in charge of the antiguities
of these islands under the British Administration,
Mrs Arthur has passed on to me your letter seeking
information about the Thasian amphorae from Calchi.
I shall be only too glad to help you
in eny way I can and will investigate to see if I
cen locate these amphorae. At the moment all the
pottery from the Museum is in ceses most of which
are stored away in underground caches, though we
have just started to bring them up again to the
Museum., I don't think it likely that the amphorse
would have been left at Calchi, so I imagine they
will be here somewhere. I will elso. try to find the
original negstives from which the offending plate in
Clara Rhodos was made, but 2as soon as I can find the
amphorae I will take a proper series of photos and
measurements.
I hope you are not in a desperste

hurry for the answer, 2s, owing t0 the number of



¢ 236
other jobs on hand a2t the moment, it may fake
anything up to & month or so to check over the
contents of the cases and find what we wanti. However
I will do my best to let you have the results as

soon as possible.

Yours sincerely



0.23s.

Misg V. Grace

The Institute for Advanced Study
Princeton
New Jersey

United States of America

N
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This 48 quite official. I heve a mission for you on your next sailing
trip round Rhodes, or pwurhaps you can delegate 1% to cne of your myrmidons.

It probably entaills a trip to the islsnd variously called Celchi, Chalce,
Chalki, Kharkl etc. which lles off the waat cosgt of Rhodes. Toward the end
of 1931 (when we were at Laplithos) the Italians dug some tombs on the 1little
bay of Pontamo, between the ghore and Corio (villagzio semi~disabitato) which
they published with admirsble prompinesc in Clars Rhodes II, 1932. The
connected tombs 6-7-8-9 produced three peerless stamped Thasian amphoras, to
be made out dimly and ambiguously in the worst of their fllustrations, P1l.VI
opposite pel5Y, wherein one figure for instance has been neutralized to serve
as representation of three different pots. Whole stamped Thesian emphoras
are exceedingly azﬁﬁ in publications, and in tomb groups 2lmest unheard of.
These were found Im aroups of palnted pots of successive dates, the earliest
including an Athenian vase of about the time of the war with Sparta in the
late fifth centuryi the Thaslan jar 4in this lot probably looks like the one
“sacrificed" by the ladles in Aristophenes Lysistrata (1ines 196-206).

We need good pletures of the Thasian jars (the figured pottery is pretty
well 1llustrated), if ponsible of the stamps also (actuel size photogrephs
are best for these); we need measurements of the jars too, at least their
heights, 1f possible their capacityes (I do this by pouring in water until
they stop drinking, then measure what comes out). They may have been taken
to the museum in Rhodes itself t being large (about two feet high) and
unhandy, they are more likely tec be gathering dust in the village schoolhouse
or some shed on the site of emcavation. Tinelly, if no pictures result, and/or
no measurements, something will have been accomplished if they are located and
steps taken for thelr preservation.

and thus record changes in standard which reflect commercial, and political, relations
Exact data on ancient standards are remarkebly scarce.

Measurements are important because the Jars were apparently of guaranteed capacity
of their times.

For identification, I enclose a picture ofra jar which must look something
1ike them, 2nd of stampe like those on their hendles; number 1, with bow as
device, will mark the early jar like the one in the comedy.

Incidentnl expenses will be gladly met, persons involved will (unless they
object) be memorialized in the ensuing pudblication eand presented with 01t Coples

thereof.
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A NEW ATTIC ONOS OR EPINETRON

DAVID M. ROBINSON

[Reprinted from the AMERICAN JOURNAL OF ARCHAEOLOGY, Vol. XLIX (1945), No. 4]



A NEW ATTIC ONOS OR EPINETRON

No articLE or monograph has been written in English on that rare type of ceramic
art, called onos, of which more than forty examples exist (see appendix, pp. 488-90).
The only one in America, so far known, is in the Metropolitan Museum. Another
(figs. 1, 2) was purchased in England and has come into my collection. It is said to
have been found near Athens in 1939. It is of red-buft Attic clay, only 25.5 em. (10
inches) in length.! It has been mended, but is unrestored, save for a patch on the
right side of the goddess’ nose. It is of semi-elliptical or semi-cylindrical shape, hol-
low and open on the bottom and at the lower end. It widens slightly toward the
lower end, tapering upward and outward. It was evidently meant to fit over the
knee and the part of the leg above the knee, which increases slightly in thickness.
Experiments prove that it performs this function perfectly. My former teacher, Carl
Robert, of Halle, long ago suggested,* taking a hint from Sophoules, that such ob-
jects were used by Athenian women in working wool. This is proved by such an
implement (2179) in the National Museum at Athens,? which pictures on its side a
woman seated with such an object covering her right knee and adjacent thigh. The
closed end is fitted over her knee-cap. There is a basket of wool in front of her, an-
other and a loom behind her. A woman in front holds a rod; waiting to receive the
wool which she will wind about the rod or spindle. The seated lady can hardly be
said to be spinning,* or to be improving the texture of the spun threads for weaving,
or to be rubbing thread * over the surface of the epinetron to make it even and
smooth. She is using both hands and not one, as Robert believes. Robert ¢ says:
“Sie (the epinetron in Athens) belehrt uns, dass man die Wolle auf einem Geriit,
das man den ‘Esel,” entsprechend unserem ‘Bock’ nannte, zu reiben pflegte, um sie
fiir das Spinnen geschmeidiger zu machen.” So also Hauser, as cited in note 5. The
British Museum Guide states: ““Before the wool was placed upon the distaff, it
appears to have been rubbed with a view to the separation of the fibres, upon an
instrument, known as the epinetron.” Miss McClees 7 notes:  For making the roves

' The length inside is 20.5 cm. The greatest height at the upper end with the bust is 10 ecm. (inside
9.5 cm.), at the bottom 8.2 em. (inside 8 cm.). The width at the top end is 11.4 cm., at the bottom 12.2
ccm. The thickness is ca. 0.05 em. Length of bust 6.8 cm., width at bottom, 3.
stephane, 4.2 em. Height of bust from surface of vertical end 2.6 cm.
0.8 em. Width of face 1.9 em. Distance from end of e

are two holes at the closed end. below the bust, showing that this was the top and that the onos could
be hung up. Such holes (added after the potter had delivered the onos) are lacking in many examples,
and so were not essential. Sometimes they are in the middle of the top end, sometimes to right or left,
sometimes at the lower end, sometimes in the female head. Our onos is more than a half cylinder, such
as most onoi are. Only one (Appendix, No. 7) is exactly a half cylinder.

2°Eq. 1892 (1893). pp. 247-255, pl. 13.

#Ibid., pl. 18, 2, repeated in illustrations often, as for example, in DS.
AM. xxxv, 1910, p. 324, fig. 1; Robert, Archaeologische Hermeneutil, :
seum, A Guide to the Exhibition Illustrating Greek and Roman, Life,s 192
privée dans la (fréce classique, 1930, pl. xxx111, 3.

* Hauser, JOAI xii, 1909, p. 84, thinks that red wool was I
peared through corrosion of the surface.

" Metropolitan Museum, The Daily Life of the

480

5 cm., at top, across
Height of face 2.4 cm., of stephane
pinetron to front edge of stephane 2.8 cm. There

s.v. onos, p. 201, fig. 5407;
1919, p. 96, fig. 78; British Mu-

9, p. 135, fig. 149; Picard, La Vie

 BSA. xi, 19045, p. 235.

represented on the onos, but has disap-
¢ Archaeologische Hermeneutik, p- 96.

rreeks and Romans, 1941, p. 37.
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<
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a pottery guard, called epinetron or onos, was placed on the knee and the fibers
rubbed over it.”” It seems more probable that the epinetron was employed to prevent
the twisting thread or roves or dirty fleeces, such as the five the husband in Theocri-
tus xv, 20, has bought for Gorgo, &pyov ¢m” épyw, from rubbing (Hesychius says,
TpiPouoiv) against the clothing of the woman who was preparing or carding the
wool for spinning and weaving.® Certainly the onos was not used on the naked knee
to prepare the already spun wool for the loom, as Engelmann believes.® Robert.
as I have said, settled the question of the use of such objects, which had been inter-
preted as roof-tiles, tiles for tombs, drinking vessels, or even vases for the cottabus.!®
They were used by Chinese '* women on the right knee for the same purpose, as we

know from paintings of Pu-Qua of Canton, who lived at the end of the eighteenth
century.

Some scholars believe that in early times an animal’s skin or rough hair was put
over the knee to protect the clothing and that the scales or circles and the roughness
found on many examples have this significance. Later on, in this article, I shall
hazard the idea that they perhaps suggest the scales of Athena’s aegis; but if, as Six
believes, they represent a donkey’s fur, since some women wore garments of camel

'3 Cf. Xanthudides, “Epinetron,” AM. xxxv, 1910, pp- 323-334, with illustrations from modern life
(rﬁg. 3, “Aufhiiufen der Wolle;” fig. 4, “Befestigen der Wolle am Rocken ™). Cf. also Lillian M. Wilson,
The Clothing of the Ancient Romans, p. 16. On the subject of carding, sewing, weaving, ete., cf. Bliimner,
“Onos ‘l‘md Epi}mtron. Sadvew and véew,” JOAI. xiii, 1910, Beiblatt, 90-94, 275-278 (thinks Eadverv
means * das Reiben des Vorjarns auf dem Epinetron”); ¢f. Lang, ibid., pp. 245-251; Hauser, 1bid., pp.
269-275. Hauser objects to Bliimner’s distinction between évos and émwivnTpov. On epinetron, cf.
Xa}ltlxudldes [_.('. In BMMA. iii, 1944, pp. 110-112, Miss Milne publishes a sixth-century eye cylix,
\\'thl].I k.ne\\' in Hirsch’s collection in Paris (Olynthus, x, p. 374, n. 106, where much literature is cited
on spl]nnmg). now in the Metropolitan Museum. The Tarentine inscription says: MeAdoas fui
VikaThpiov. Ealvwoa Tés képas vikn. Contests evidently were held in carding and wool working and
show _that 1‘esp.e(~tublc Athenian women (and not merely hetaerae) spun and took pride in domestic
p.ursmts. On (lxstz'Lf‘}'_and spindle and other spinning implements cf. Bliimner, Technologie, 12, pp. 120
27;20’;17/15\1“1/{]11:;]1 1‘)‘51f p 121} (.}.ow. “K?\OJ'O'TT']p, Spindle,” CR. vii, 1943, p. 109; Olynthus, x, pp.
i 2’ o Brgli) d’“..‘. references cited th.ere. I‘l.le meaning of K?\oocr'njp as distaft should be added in

e Greel-English L(.lzr‘ml.and the meaning, spindle, not wrongly cited from Apollonius Rhodius,
Argonautica, iv, 1062. T l)vll.e\'e that such practical terracotta opinet‘i'u as mine were actually used and
llfIt x‘nef'.el_v’ (‘logan(t;(lc(-orut1\'0 and precise imitations of onoi in better material, a harder clay, or metal
() f;l}):;“:g’»?f-@--l?&)]“ ])]~.14‘l])‘ or wood, such as modern Cretan ones are made of. Cf. Xanthudides (l.c..
E);’l'ti-l(” \1£1~, o N g li'ti f{D(i. \l 1898, pp. 2%%—224 (used for wedding presents and often dedieated

> Athenian acropolis or I)I‘}C("i n graves). They are not too beautiful for ordinary everyday use by
u:'h(]ovmg A\'“‘I(‘HI{]]] women. C?. also Miss Richter, BS.{. xi, 1904-05, pp. 233-234; Hauser, JO11. xii.
}))()’Bp 84 I'he ()1’1]..\' «ll.\'sertuh()'l‘\’ or m(mograp.h which T know on the onos is that of Margarete Lang.
e bestimmung des Onos oder Epinetron, Berlin, 1908 (in Hungarian in Archeologiai Ertesits, Buda-
pest, .]..‘,‘.()"7). f\({\\'ll(‘rc' has there vet been published an up-to-date list 01"0110i Bc{nn(loJrf ((;;‘I.;'CIIZIS'C]IF
und Sicilische Vasenbilder. p- 71, knew only nine examples. Dumont et C]laplai.n, Les ('ér(i?n:iql(ﬂs t}(’ la

;’;{/l(."fl)r({j])nl’. p. 381, :ul<.iv(l f()}ll' to the list of Studniczka, JdI. ii, 1887, p. 69, speaking of 21 examples.
4 b, § 1.t.:.] uncertain. Miss Lang, op. eit.. P. 12, gives a list of 12 in Athens with measurements
* PV, xxvii, 1907, cols. 233-234. - '
1 For example, Furtwiingler, JdI. i, 1886 53: S : ]

n e, angler, -1 s P- 153 Sammlung Sabour s Walters, €' 2
the Greek and Etruscan Vases in the British tg Sabouroff, pl. Lir: Walters, Catalogue of

Museum ii, 1893 g N £ e o :
n . e oy o > 1893, p. 79, B96 (No. 415 in the Life Room):
Studniczka, 'I(H.' 1, 1887, pp. 69 f.; Rayet et Collignon, Histoire de la Céramique grecque, p. 389; Du-
mont et Chaplain, op. ¢it., i, pp. 381-383, pls. X1x—xx (called imbrex) d

" Feldhaus, “Der Onos in China,” 4A. xxxii, 1917, pp. 10-183, fig. 1: cf. also Kowalski, Fos xxi.

Miss Lang, op. cit 55 2 s Di
Mis . cit., p. 55, n. 2, quotes Dir r Frauberg of - x i i :
) p. 55, | s Director Frauberg of the Gewerbemuseum in Diisseldorf as
al or modern times,

Saying that no such implements were used in mediaeyv
2. JOAL, xv, 1912, pp. 107-108.
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skin and the skin of an ass was also used, it might explain the peculiar name, dvos,
which was employed for such objects. This would give meaning to the name ®* as
used by Pollux vii, 32 (¢’ oU & vAfouciv f| v@oly, émivnTpov kaAeiTan xai Svos)
and x, 125, as well as Hesychius s.v. 8vos and émwivntpov * and the okeUos in Aris-
totle’s Top. 1, 15, 107a, 18. Pottier explains that the right leg with the epinetron
on it looked like an ass. “La form en dos d’4ne explique le nom populaire donné a
cet accessoire, 6vos.”’5 dvos can also mean arough striated upper grinding stone, such
as we found at Olynthus.'® The ideas of roughness and of work seem to be suggested
and make &vos an appropriate term for an implement with a rough surface, which
was used for working the wool.

Strictly speaking, such objects should not be considered under the heading ““ Attic
Vases,” but they, as well as the pinakes, are products of Athenian ceramic art and
trade. It is better, in view of the fact that they are of the same style of decoration
and the same fabrication, to include them in such a classification,!” especially since
some, such as the masterpiece from Eretria, published by Hartwig,!s &v Té&v kaAAio-
Twv ketunAiwv 1o "Efvikol Mouceiou (1629) are chefs d’oeuvres of the Athenian
painter. The one from Eretria pictures in red-figured style beautiful scenes of the
erotic contest of Peleus with Thetis (the names of the figures given) and other scenes
connected with Aphrodite, with marriage, and with the bride Alcestis. At the closed
end is a plastic female bust, as on our onos, but with bare breasts. This is generally
interpreted as Aphrodite.!® This onos is included in that epoch-making volume
of 1186 pages, Aitic Red-Figure 1V ase Painters (Oxford, 1942)2° by Professor John
Davidson Beazley, the world’s undisputed greatest authority on Attic vases, the
&rTikoTaTos of ceramists, to whom T dedicate this Mi1KpOV &vTiSwpov &vTi pey&Aou.
It was this onos which gave the name “the Eretria Painter’ 2! to the artist to whom
Furtwiingler 22 and Beazley ** assigned some 76 vases. To this miniaturist the great
Meidias Painter and other Attic vase painters of the end of the fifth century B.c.
were greatly indebted. This masterpiece dates 440-430 B.c., but the Baltimore
example is earlier.

Such onoi are surely not late Mycenaean, as was suggested by NXanthudides with
regard to three or more onoi, all from the same necropolis near Kameiros in Rhodes.?*

13 Jones-McKenzie-Liddell-Scott, . Greek-English Lexicon, s.v. vii, 4. wrongly translated the Pollux
passages as spindle or distaft.

14 8vos. £@” oU TNV Kpoknv viBouct. EmivnTpov, €’ o0 ThHv kpdxnv Tpifouciv. Eiym. May., 362, 2,
gmivnTpov — 70 Eml TV yov&Twv, ép’ ob THY kpdkny Evnbov. 15 DS. s.v. p. 201.

1 Cf. Olynthus viii, pp. 326-834, and xii, pp. 217-218 and “Reference List of Some Greek Words
concerned with the Greek House,” s.v. dvos.

17 Such a shape is naturally not given in Richter-Milne. Shapes and Names of Athenian Vases, 1935,
Hoppin, Handbook of Attic Red-Figured Vases i, p. 345, speaks of the ““Painter of the Epinetron from
Cretria in Athens™ and “the class of vases called onoi.”

18°Eq. 1897, pp. 128-142, pls. 9-10. 19 So Hartwig, 'E¢. 1897, pp. 189-141.

20 P, 726, no. 27. Cf. also Cook. Zeus iii, p. 389, n. Sh: p. 391, fig. 258.

2 Pollak, Arch. Iipig. Mitt. aus Oes., 1895, p. 21 (see also Hartwig, Lc., p. 140), thought that Xeno-
timos was the painter of the Iretria onos. 2 FR. i, pp. 290-291.

% ARV. pp. 724-732. In his first edition, Attische Vasenmaler, pp. 428-429, Beazley classified many
under the “Lemnos Painter,”” but in Vases in Poland, p. 61, he changed to “The Eretria Painter.”

2 AM. xxxv, 1910, pp. 333-334, figs. 6, 7 (given by Biliotti to Karo). A second one is in Berlin,
Furtwiingler, JdI. i, 1886, p. 153, no. 2983 (without plastic bust). A third is in the Ashmolean Museum,
AA. xxiv. 1909, p. 426, where Evans says, “A good specimen of a Mycenaean onos from Rhodes.”
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Furtwiingler had already recognized a local Rhodian style of the fifth century s.c.
and Blinkenberg.” a great Danish authority on Rhodes, noted that a Mycenaean
date is impossible and that such onoi of the sixth and fifth centuries have neither
predecessors nor successors. The onos was another of many Attic inventions and
evidently was not continued in use after 400 B.c. Otherwise, more than one piece
of an onos (and that of the fifth century) would have been found at Olynthus and
on other fourth-century sites. Such Attic onoi were exported to neighboring Eleusis,
to Boeotia, and even to Rhodes. One was found by the Danes in the sanctuary
of Athena Lindia,* but Rhodes herself made local imitations,*” among which are
one in Berlin, the two published by Xanthudides, one in Copenhagen, published
by Blinkenberg,?8 likewise with two holes at the closed end for suspension of the
onos, all from the same cemetery of Kameiros. The last example has a maeander
pattern along the edges of the two long sides and at the closed end. The Baltimore
onos also has a simple black maeander along the edge of one long side and at the
closed end above a back palmette design, the details of which can be seen in fig. 1.
The palmettes, enclosed in a black line, are arranged alternately with the petals
pointing upward and downward. On the other long side (fig. 2), instead of a maean-
der, is a design of seven palmettes, alternately facing to left (four of them) and
downward (three of them). The volutes at the base of the palmettes are incised
and connected by a curving black line. A painted thick black line crosses the onos
just below the projecting rim at the open end. I am reminded of a lekythos in my
collection, which I published in the V.. Robinson Collection, fasc. 1, p- 53,
pl. XxxvIIL, 7 a-c and attributed to Beazley’s Diosphos Painter,? and of another
lekythos with similar maeander and palmettes attributed by Miss Haspels also to
the Diosphos Painter,”® whose latest period would be contemporary with that of
the Baltimore onos. It likewise has a black elaborate design of palmettes encircled
by their own stems, combined with a running maeander just below the shoulder. The
palmettes face away from one another, not, as on the Baltimore onos, toward one
another; the maeander runs to left, instead of to right, but the types of palmettes
and of maeander are similar. It is possible that the Diosphos Painter in his later years
was responsible for the Baltimore onos. He and his contemporary, the Sappho
painter, made several onoi, the Sappho painter surpassing him at onoi.”® But the
Diosphos painter is a close second.

An interesting feature of the Baltimore onos is the plastic head which protrudes
from the closed end, and which helps in dating the onos. Such heads occur on other
onoi. On three examples in Athens published by Dumont et Chaplain (Les Céra-

# AM. xxxvi, 1911, pp. 145-147.
"~ 1?111[/’?:11. de Uacadémie royale des sciences et des lettres de Danemark, 1905, p. 119.
*" One in the Louvre: Pottier, Cat1logue des vases antiques i, p. 172, no. A487; Lang, op. cit., p. 16

(M. k:XX\'i, 1911, p. 146. fig. 1, with scales on top and plastic Athena head with stephane at closed
end). Cf. below, p. 490, nos. 32, 35-39.

\ (l AIM. xxxvi, 1911, PP 14'7448.. figs. 2, 3; (1 A. Copenhague, Musée National II-III, pl. 80, 1.
. 2 (wt. also Beazley, Greel: Vases in Poland, p. 79; Miss Haspels, Attic Black-Figured Lekythot, p. 235,

0. 'O,

* Op. cit., pp. 100, 110, 233 (Athens 2213). pl. 36, 5.

31 ('f.‘\\’[is.% H.as'pclx op. cit.. pp. 104-106; p. 237, no. 118 (Louvre, MNC 624 [M 10], = Lang, op. cit.,
p. 19, fig. 4, attributed to the Diosphos painter).
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miques de la Gréce propre 1. pp. 381-383, pls. xix and xx,* under the title " Tuiles
peintes des scénes de la vie familiére ), is painted an archaic female head with snood
and earrings, the snood decorated with pointed leaves. The head is there (p. 383)
interpreted to be the protectress of the dead, Demeter or Kore. On earlier examples
the head is a plastic bust which later gave way to a painted head or even to mytho-
logical scenes, such as that of Bellerophon on the winged Pegasus spearing the
Chimaera.?® There are several examples of the plastic female head on black-figured
onoi,* on some red-figured onoi,* and even on Rhodian local imitations.?

As has been said, Dumont and Chaplain interpreted the head as that of Demeter
or Kore, and Hartwig 37 suggested that the beautiful bust on the onos of the Eretria
Painter was that of Aphrodite. It seems to me that Athena Ergane, the goddess of
work, would be a more suitable goddess to be represented on these instruments of
work. The incised scale-pattern (Aewides, poAides), which is invariably present
on the backs of the majority of them and on the Baltimore onos with its many
blackened depressed horseshoes and a cutting in the center of each, presents the
necessary roughened surface for rubbing the roves of the wool. The suggestion of
Six mentioned above * that these scales represented a donkey’s fur, because the
epinetron was also called an onos, is dubious. If the head is that of Athena, the
scales might be the snake scales of Athena’s aegis, on which Professor Cook has
collected so many details.?® Perhaps in origin it was a snake-skin or owl-skin rather
than a goat’s skin, certainly not a donkey’s skin. Athena was the patron of women’s
work and her main occupation was working wool and spinning. Cook *° quotes a
tradition that Athena’s bird, the owl, was “an old weaver spinning with silver
thread.” Perdrizet believed that the owl spinning was Athena Ergane.*! Kretsch-
mer* even went so far as to suggest that Athena’s name was derived from &favov
= &rtavov and that this gave rise to the idea of Athena as “eine Topfergsttin,”
the later Athena Ergane. The clay vessel from which Athena received her name
may have been conceived as a “Fetisch und Symbol.” as a &yiov oxelos. The
Athenians were the first to give her the epithet Ergane # and first invented the

2 According to Beazley, pl. xx is the work of the Painter of Berlin 2624; pl. xx1x, 1-2 is near his

style; pl. xx1x, 3-5 is the work of the Painter of Munich 2835; ARV, pp. 759, 782.

3 Eg. 1892, pl. 13; Lang, op. cit., p. 3, fig. 1.

3t A Guide to the Exhibition Illustrating Greek and Roman Life, Brit. Mus., 1929, p. 185, fig. 150
(Picard, op. cit., pl. xxx11, 2; Pfuhl, MuZ. iii, p. 850, fig. 769); Haspels, op. cit., pls. 84, 2; 36, 2 (with a
white flying figure painted on the end at the side of the female bust); BMMA. vi, 1911, p. 31, fig. 2
(with incised scales on top, ivy leaves at open end, with b.f. scenes on both sides showing women pulling
apart piles of wool and preparing it for spinning; plastic female head at closed end, illustration repeated
in McClees, Daily Life of the Greeks and Romans, 1941, p- 38, fig. 44).

% ’Eq. 1898, pl. 9; WV, 1888, pl. viir, 5 (restored fragment, Benndorf, op. cit., pl. xxxvI1, 1), with
bridegroom and bride seated side by side in a low cart, preceded by the TponynTiis or Hermes with
his caduceus and followed by a young man on horseback. The fragment is restored with scale pattern
on top and female bust at end. Cf. also, Miss Lorimer “The Country Cart of Ancient Greece,” JIS.

xxiii, 1903, p. 151. B AM. xxxvi, 1911, p. 146, fig. 1 (Louvre). 37 See note 19.
35 See note 12. 39 Zeus iii, pp. 837-844. 40 Ibid. iii, p. 795, n. 6.

@ Mélanges Perrot, 1903, pp. 264 f. Cf. also Jesson in RE. vi, pp. 428-430.

2 (Flotta xi, 1921, pp. 282-284.

5 Pausanias i, 24, 3. wp&To1 pév y&p Abnvav iTwvdpacav *Epydunv. Robert in *Eq. 1892, p. 255,
says: eGvénTov elvan 8T1 okeun Tiis kaT’ oikov Epyacias kal els yuvaikeias 8edTnTas THv *Abnvéay
’Epydvnv év T4 *Akpomoet kai THV AfjpnTpa dv EAeucivi, ds dvabfipaTa TpooepépovTo kai eis Tous
T&pous T&V oikodeoTTovidy kaTeTiBevTto. Many onoi or fragments of them have heen found on the
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onos, which perhaps symbolized this idea. The onos was an Athenian okelos, or

instrument of work. The cap-like headdress can be compared with that of a terra- -

cotta Athena in Athens,* which may represent the olive-wood xoanon of Athena
on the acropolis, similar to that at Troy on which the priestess Theano laid a precious
robe.® Perhaps garments, made from the wool worked on the onoi, were dedicated
not only in the precinct of Brauronian Artemis, but also in the precinet of Athena
Ergane on the acropolis, if not in a temple, in her precinct in or near the Chalkotheke.

The style of the bust helps us to date the onos between 490 and 480 B.c., and this
fits in with the date of the Diosphos Painter and with other argunients presented
above. It is reminiscent of many fifth-century archaic terracotta masks (which also
often have two holes for suspension), such as those which
I have excavated at Olynthus.*® The wavy hair and the
loop in front of the ear resemble coiffures on plastic vases
in the form of a female head, such as the one in the Metro-
politan Museum; ‘" on some-of the korai in the Acropolis
Museum; *% on the seated goddess in Berlin (ca. 480 B.c.),*
on the nude female flute-player on the “Ludovisi Throne”
in Rome (480-470 B.c.); *° on the marble head of a Greek
goddess in the Metropolitan Museum and parallels cited
by Miss Richter # (ca. 460 B.c.). The style on these last
works of art and on the so-called Lemnian Athena seems
to be more advanced than that of our onos. The date sug-
gested by parallels in sculpture, vases, and other terra-
cottas is confirmed with some precision by comparison
with a datable Athenian coin, here shown in fig. 3. It is
the famous decadrachm of the Warren C ollection,? which
was minted ca. 485 B.c. This was part of the dole of 10

Fic. 8.—Siciuiax Drca- . . .
DRACHM oF THE Warrmx  Ala@chmas, which before 483 B.c. each Athenian citizen,

CoLLECTION nstead of paying income tax, had received as a bonus once
a year.” Since, as Herodotus 3 says, some 30,000 citizens

mis and of Athena Ergane. a few fragments
ang, op. cit., p. 69, believes that the onoi actually used
ere ““Paradestiicke, Hochzeitsgeschenke’” and offerings in
hy those preserved in terracotta could not have heen used.

:\th(}lli'd.l'] acropolis, in the sanctuaries of Brauronian Arte
at Eleusis, and several onoi in graves. Miss I,
were of wood and that the terracotta ones w
the graves and sanctuaries. I see 10 reason w
: gf. Rosc]l;er..chz/cmz 1, p. 688; Seltman, ' AT .. Vol. of Plates i, 206 a.
dedica(;](\l:fll, ! v.'\ i, 87, iI})OQ il .lll(.’ ancleng 1nmge of Brauronian Artemis was clothed in robes woven and
592 ff and)‘?fo‘r‘ ?fllen, L;.u.s-. L 23, 75 1.G. jiiii,? 1514-1581. CI. Frazer, Pausanias i, pp. 547 ff.; iii, PP-
e, am hie use of garments for an image of Demeter, cf. my article, “A New Arcadian Inscrip-
tion,” CP. xxxviii, 1943, pp- 191-199, esp. p. 195 '
© Cf. Olynthus iv, pl. 4, 17a, ete.: vii pls. 1 ff " - i
u“pllblighé/(;ztlgtr? ;‘;;Opl\k'?;tgd‘]'etc” V;l, pls. 1 ff. Those found at Olynthus in 1934 and 1938 are still
published. Cf. s, Typen der figiirliche e 1 8 ;
‘7 Richter-Milne, op. cit., fig. 187. Febalialos, Teseadigtin =il GUEE
48 F o e N J ” .
as early 30— 2 Richter, The Scul C
ol s, Qismsd Sl e utpture and Sculptors of the Greeks, figs. 65, 161.
S BMMA. i, 1942-19: 212, f ;
e Ofli,;i()jiu }9{3{ pfp.1 207-212, figs. 1-14. Fig. 10 shows an Athena on a vase in the Louvre
i Jront of the ear and wearing an aegis with scales like those on the Baltimore onos
% Beltman, Greel: Coins, pl. xu, 2. 5 Ibid., p. 93 .

# V. 97; vii, 144 (8pynBov EKaoTos Bk Spayuds); Plutarch, Them. iv.

A NEW ATTIC ONOS OR EPINETRON 487

ame up one alfter another to get their 10 drachmas, the paymaster had difficulties:
and so the mint issued two new denominations, the decadrachm and didrachm in ad-
dition to the old tetradrachms to enable the payment to be easily made. Profile, nose,
lips, protruding eves (with outer upper corner not overlapping the lower lid), chin,
and the so-called archaic smile are similar on this decadrachm and on the head on
our onos. Seltman’s » statement about the coin might apply to our onos: “On the
rare coins issued between 488 and 480 B.c. (pl. x11, 17, 18), the loop of hair in front
of the ear was the more prominent, the wave from over the forehead passing be-
neath it.” as on the Baltimore onos. The head of Athena on the special decadrachms
of the dole exactly resembles that on the current tetradrachms.®* but the reverse has
a facing owl. After 478 B.cC.
the loop of hair is inside,
not over the wavy hair
over the forehead. I re-
produce (fig. 4) in the
original size such a tetra-
drachm in my collection,
which dates after 478 B.c.57
Here are seen on the ob-
verse (fig. 4a) three up-
right olive leaves on the
helmet of Athena, which
continued to be represented on Athenian coins for nearly three centuries. On the
reverse (fig. 4b) a “tiny waning moon™ as Seltman 8 calls the crescent, appearing
on coins for the first time after the battle of Marathon, is seen to the left of the
owl’s head. This is a reference to the Athenian victory at the battle of Marathon,
which was fought when the moon was waning, whereas the Pan-Hellenic battle of
Salamis was fought with a full moon.5®

Because of the resemblance to coins dating 490-480 B.c. in the features of the
face and especially in the loop of hair which passes over the waves of hair over the
forehead, and because of similarity to terracottas and sculptures, and for other
reasons given above, I am inclined to date this onos 490-480 B.c. and attribute it to
the Diosphos Painter, who was so fond of the combination of palmette design with
the maeander. I leave it to the master, to whom this number of the AMERICAN
JOURNAL OF ARCHAEOLOGY is dedicated, to decide.
Tue Jonns Hopkins UNIVERSITY Davip M. Rosinson

Fia. 44, 8. —SiLvER TETRADRACHM Iy THE ROBiNsON COLLECTION

5 Op. cit.. p. 108.

s Ibid., pl. x11, 17, 18. In the Boston Museum of Fine Arts I have noticed eight or more Athenian
coins (several tetradrachms, one with owl in front view) which show the loop of hair in front of the
ear and they date before 450 B.c.

o7 Ibid.. pl. Xv1, 1, 9, 10. Such a loop is frequent on coins of Syracuse dating 485-478 B.c. Cf. e.g.
BMFA. viii, 1910, p. 85; xxviii, 1930, p. 10, fig. 2. In my collection are an early coin of Thurii and
several Sicilian coins which also show this loop.

8 Op. cit., p. 92.

59 Cf. Seltman, Athens, its History and Coinage, C. x1v; Munro, JHS. xix, 1899. pp. 185 ft.: Plutarch.
de Gloria Athen. 7.
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APPENDIX
LIST OF ONOI

Brack-Ficurep

. Adria. Formerly in Bocchi collection at Adria, where it was found, fragment mentioned by Schone,

Museo Bocehi. p. 32 (top); Haspels, p. 228, 54 bis. On drawing in a manuscript of Codex Vindo-
bonensis used by Schone, now in the possession of Professor Beazley. Chariot to right. By the
Sappho painter.

. Athens, 1419 (2183): Collignon-Couve, Catalogue des vases peints du Musée National d’ Athénes,

842. Studniczka, JdI. ii, 1887, p. 69 D, confuses this vase (Collignon 226) with some other. See
Dumont-Chaplain, p. 383, n. 1. Scale pattern on top, olive wreath near closed end. A. Three women
pouring libations. B. Three Maenads dancing.

- Athens, 1359 (2184), from Tanagra, *E¢. 1874, p. 345, pl. L1; 1892, p. 247; Benndorf, Gr. und Sic.

Vasenbilder, p. 71; Collignon-Couve, p. 269, 841; pl. 34. no. 53: Haspels, Attic Black-Figured
Lekythoi, pp. 95, 104-106, 228; JdI. ii, 1887, p. 69, n. 1, C. Cf. also Lang, op. cit., p. 37, fig. 18.
A. Three Amazons arming. B. Similar scene, recalling Amazons on r.f. hydria by Hypsis in Munich
(FR. pl. 82). Scale pattern on top, maeander above scene, lotus-buds below open end. At end in mat
terracotta technique, female head in relief, with stephane, reminding one of heads on kyathoi, at
end of handle. On either side of the head a winged figure. painted in white. By the Sappho painter.
Sixth century s.c.

- Athens, Dumont-Chaplain, p. 883, pl. x1x, 6. In JdI. ii. 1887. p. 69. n. 1, D, Studniczka wrongly

calls this Collignon, no. 226 and refers to Dumont-Chaplain. pl. x1x, 6. Scale pattern on top,
maeander above main scene, rays above open end. Bearded man standing before seated woman

with kalathus between them, female with plemochoe standing before bearded man holding stick
and seated on an okladias.

. Athens, from Tanagra, not in catalogue, Dumont-Chaplain. p. 383, n. 1 (not C. 226-Collignon-

Couve 842); pl. x1x, 6. A. Standing man and seated woman, standing woman with plemochoe and
seated man on okladias. Above scene maeander and on top scales.

- Athens. Five small b.f. fragments, found on acropolis, east of Parthenon (L west of Erechtheum,

1886) and belonging to three different onoi mentioned by Benndorf and Studniczka, JdI. ii, 1887,
p- 69, n. 1, G, H. I, K, L. G, confronting seated woman and man. K, upper part of seated woman.
Other fragments have only decorative motives. L. seated woman. (Not in Graef-Langlotz, Die
Antiken Vasen von der Alkropolis). Some 31 fragments of onoi have been found on the acropolis, but
I am unable to locate them in any publication, though Miss Lang, op. cit., p. 5, quotes Graef as

saying that 80 b.f. onoi were found on the acropolis. Several have also been excavated recently in
the Athenian agora.

. Athens, fragment from Tanagra, Collignon-Couve 843; Lang, op. cit., p. 11, fig. 2. Exactly half

of a cylinder. Between two zones of points, a zone of lozenges.

- Athens, frag., Collignon-Couve, 844. Female head in relief, with stephane decorated with red

zigzags. Black palmettes, with small black birds in the intervals. Cf. Lang, op. cit., p. 39, fig. 14.
Probably by the Diosphos painter.

. Baltimore, Robinson Collection, from Athens, published in this number of AA.J.1. By the Diosphos

Painter, 490-480 s.c.

Bonn(?), Black-figured fragment formerly in possession of Count Tyszkiewicz, Bonn.

Berlin, 4016, from Attica. Furtwiingler, Beschreibung der Vasensammlung, p. 1018, 4016 (wrongly
called ““Firstziegel ) ; Sammlung Sabouroff v, 1, pl. 52, 1; JdI.ii, 1887, p. 69, n. 1. B; Pfuhl, MuZ.,
fig. 769; Lang. op. cit.. p. 81, figs. 10, 11. A, Two groups of two confronting women seated. B. Two
groups of confronting seated woman and man. Scale pattern on top, lotus buds at either end of
scenes. At end a plastic archaic female head with high stephane. Had two holes for suspension.
Eleusis, fragments from Eleusis, 907, Inv. 277-279, ’Eq 1885, pl. 8, 1-3; 1892, p. 247, n. 1, JdLI. ii,
1887. p. 69, n. 1, E; Pfuhl i, p. 307; Broneer-Kourouniotes, Eleusis. p. 115: Haspels, pp. 104, 106,
228 (54), pl. 34, 1. A. Beautiful scene of armed Amazons, one on horseback, one beside her horse.
B.Two Amazons on foot, arming, one blowing a trumpet. By the Sappho painter, sixth century B.c.

2. London, British Mus., Walters. Cat. of Vases in the Brit. Mus. ii, p. 266, B. 598 JdI. ii, 1887, p. 69,

n. 1, A, called an imbrex or roof-tile (Dachziegel), pictured in Birch, History of Ancient Pottery, p.
197. A, symposium, Dionysus on couch conversing with Ariadne seated on an okladias. B. Two
groups of Maenads with a pithos between them. Illustrated in Lang, op. cit., p. 21, fig. 5. Scale
pattern on top. At the end is a female head with sphendone, in relief.

&>
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13. London, Brit. Mus., Walters ii, p. 266, B. 597, called imbrex or roof-tile. A, yvouth seated on an
okladias, conversing with woman on okladias, seated woman conversing with bearded man. B,
similar design, pictured in Brit. Mus. Guide to Exhibition ill. Gr. and Rom. Life, 1929, p. 135, fig.
150. Incised scale pattern on top. At closed end a female figure in relief, with spendone.

14. London, Brit. Mus.. Walters ii. p. 79, B. 96, there called a roof-tile (also Furtwiingler, JdI. i, 1887,
p- 153); but rightly labelled in Guide to Greel and Rom. Life, p. 135. Unglazed buff clay painted in
black, with tendrils, palmettes, geometrical designs and tongue pattern.

15. New York. Metropolitan Museum, BM M A. vi, 1911, p. 21, fig. 2 (also p. 36); McClees, Daily Life
of Greel:s and Romans, p. 38, fig. 44. Incised scale pattern on top, two leaves of laurel below at open
end, plaster female head with stephane, at closed end. A. Three seated women, two with one leg
held up, pulling apart wool, which is brought to them by other women. B. Similar. At the end
archaic female head in relief. Probably by the Sappho painter.

16. Paris, Louvre, from Athens (MNC 624), Lang, Die Bestimmung des Onos, p. 19, fig. 4; Dumont-
Chaplain, p. 381, n. 8; Haspels, p. 237 (118). A. Amazon taking shield down from wall, mounted
Amazon leading second horse near her, Amazon on foot. Similar style to that of the fragments from
Eleusis (no. 11). B. Interior of gynaikonitis, five women, two seated working wool and spinning.
By the Diosphos painter.

16a. Poland, 225, C'1.A. Musée Czartoryski, pl. 15, 5. On either side two couples consisting of a seated
man and woman. Rays at either end, scales on top, plastic female head at end. Cf. nos 10. and 18.

16b. Rhodes, from sanctuary of Athena Lindia, Bulletin de 'académie Royale des sciences et des lettres de
Danemark, pp. 118120, fig. 50. Seated woman to r. spinning, dog behind stool, bearded man in
front of woman. Scales on top.

Rep-Frcgurep Oxor axp Narive Ruopiax B.-F. Oxor

17. Athens, 1629 (Collignon-Couve, pp. 508 ff.; no. 1588), a masterpiece from Eretria, AcAT. 1892, p-
77;°Eg. 1897, pp. 129-142, pls. 9, 10; Pollak, Arch. Epig. Miit. aus Oes., xviii, 1895, p. 21, no. 21,
attributed to Xenotimos; Roscher, Lexikon iii, p. 2119, 9; Pfuhl, ii, pp. 567, 570; iii, p. 220, fig. 561;
AM. xxxii, 1907, p. 95, fig. 6; JdI. xIi, 1926, p. 197, fig. 3; Dugas, Aison, fig. 14; FR. i, p. 290;
Nicole, Meidias, p. 118, fig. 28 (B); JOAIL. xxii, 1909, p. 95; DS. iii, p.- 1650, fig. 4863 (B); iv, p.
201, fig 5408; Ducati, Midia, p. 38, n. 3; Cook, Zeus, iii, pp. 389-391, fig. 258; Hoppin, Handbool:
of Attic Red-Figured Vases i, p. 845, 1; Beazley, I"A. p. 180; Beazley and Ashmole, Greel: Sculpture
and Painting, fig. 108; Lang, op. cit., pp. 12, 21; Beazley, ARV. p. 726, 27, by the Eretria painter
(attributed formerly to Xenotimos). A. The bride Alcestis, in front of house-door, and others with
two b.f. lebetes gamikoi, a b.f. loutrophoros, etc.; B. Aphrodite. Eros, Harmonia, Peitho, Hebe,
Himeros. On end is painted Peleus and Thetis story. Figures are all named with inscriptions. Pro-
jecting from the closed end is a beautiful female bust, perhaps of Aphrodite. By the Eretria painter.

18. Athens. 2383 (Collignon-Couve, 1590) from Eretria. AeAT. 1890. p. 9. no. 25: Lang, op. cit., pp.
12, 25 (fig. 6). 29 (figs. 8. 9). 35, seazley, ARV p. 673, 20. A. women. B, women and man. Pointed
end and plastic head in relief. By the Clio painter.

19. Athens, 2180 (Collignon-Couve, 1592), Dumont-Chaplain. pp. 381-383, pl. xx: Rayet et Collignon.
Histoire de la Céramique grecque, p. 389, fig. 144 (side A), JdI. ii. 1887, n. 1, O; Lang. op. cit.. pp.
12, 23; Beazley, ARV . p. 759, 2. A, two groups of standing woman and youth; B, youth between
women. Scales on top, olive wreath at either end of scene. Painted female head, wearing snood with
five olive leaves, at closed end. Olives refer to Marathon perhaps. By the Painter of Berlin 2624,

20. Athens, Agora, P 7817, frag., Beazley, ARV . p- 759, 4, A, woman and man. By the Painter of
Berlin 2624.

21. Athens, 1596 (Collignon-Couve, 1593), frag. trom the Kerameikos: AeAT. 1888, p. 27, no. 33;
Beazley, ARV p. 759, 1. B, women and youth. Miss Lang, op. cit., pp. 12, 24, 25, fig. 6, speaks of
fragments of two onoi. Near the Painter of Berlin 2624,

22. Athens, Agora, P 9426, Beazley, ARV . p- 759, 2. A, vouth and woman. Near the Painter of Berlin
2624.

23. Athens, 2182 (Collignon-Couve, 1593), from Attica: "Eq. 1869, pl. 51 A; Dumont-Chaplain, pl.
xix, 1-2; JdI. ii, 1887, p. 69, n. 1, N; Lang. op. cit., p. 12; Beazley, ARV, p. 759, 3, A and B,
olive leaves, scales on top, maeander at one end. olive wreath at other. Painted female head on
end. Two holes in the end for suspension. Near the Painter of Berlin 2624,

24. Athens, 2181 (Collignon-Couve 1591), from Attica; *Eq. 1869, pl. 51 a; 1874, pl. L1; Dumont-
Chaplain, pl. x1x, 8-5; JdI. ii, 1887, p. 69, n. 1, M: Lang, op. cit.. pp. 12, 23; Beazley, ARV, p-
782, (2. Scales on top, ivy wreath at either end. A. women: B. women. At closed end painted
female head. By the Painter of Munich 2335.
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25. Athens, 1615 (Collignon-Couve, 1594), frag. from Vélanideza. AeAT. 1890, p. 19, no. 25. Lang, op.
cit., p. 12; A, standing woman before seated woman with calathus by her side. B, woman holding
a calathus. g

26. Athens, 5899 (Collignon-Couve 1589), from Attica, TTpaxTik, 1892, p. 101;°Ee. 1892, pp. 257-255;
Lang, op. cit., p. 12. Ct, above note 3 for publications which reproduce the scene of A, lady with
onos on her right knee. B. Three women in the gynaikonitis. Scales on top, palmettes, tongue-
pattern, and scene of Bellerophon on Pegasus slaying the Chimaera, painted on closed end. Shows
influence of Parthenon frieze, 440430 B.C. .

27. Athens, frag. from cave on Parnes, *Eq. 1906, p. 106. fig. 6. Above, checker-board pattern. On one
side in relief man on horse riding at full speed to left.

98. Berlin, 2624 (also 4016), from Athens; JdI. ii, 1887, p. 69, n. 1, P; Brendel, Die Schafzucht im alten
Griechenland, Wiirzburg, 1934, pl. 66, 1; Lang, op. cit., p. 40, fig. 15; Beazley, ARV . p. 758, 1. A,
women and youth; B, the same; painted female head at end. By the Painter of Berlin 2624.

29. Berlin (?). Fragment in Benndorf, pl. xxxvir, 1, pp. 70 ft.; JdI. i, 1887, p. 69, n. 1, I. Restored in
V. 1888, pl. viiL, 3, 6 (wrongly called ““Firstdeckziegel”); cf. also JHS. xxiii, 1903, p. 151. Incised
scale-pattern on top, rays and laurel wreath above open end, maeander near closed end on which is
projecting female plastic head. Man on horseback, cart drawn by two mules with bride and groom
and driver in it, preceded by the mponynTns. Hermes with caduceus moving to right but looking
back. Plastic head at the end has two holes for suspension.

30. Berlin. 2983, from Rhodes, JdI. i, 1886, p. 153, fig. 2983 (wrongly called * Firstziegel eines Grabes’’),

perhaps also Berlin 809. Decoration consists only of parallel lines, no plastic head, no scenes as on

Attic onoi. Local Rhodian imitation, fifth century B.c. (see no. 32).

Heidelberg, K 14, frag. from Athens, Beazley, ARV, p. 759, 8. A, youth. By the Painter of Berlin

2624.

32. Paris., Louvre (MNB 3024), from Rhodes; Vente de la collection Bammeville, 101; Dumont-Chap-
lain, p. 381, n. 3; Pottier, Catalogue des vases antiques i, p. 172, 487; AM. xxxvi, 1911, p. 146, fig. 1;
Archeologiai Ertesité 1907, p. 401, fig. 12; Lang, p. 16. Incised scale pattern on top, female pro-
jecting head at closed end. Scenes from the life ol women. Local Rhodian imitation of Attic ware,
fifth century B.c.

33. Prague. fragment, in the University, pictured wBenndoyf, op. cit., p. 71. Cf. Lang, op. cit., p. 24.
Toilet scene, winged figure in front of_lady with alabastron.

34. Rhodes. 13886, from Pontamo, Clara Rhodos ii, 1932, pp. 133-139, figs. 15-17, pls. rir—1v (colored).
A. winged female figure to r., seated woman between white winged Erotes, lady running to r. Egg
and dart above and below scene. B. woman to r., winged white Eros, pouring water from jar on
hair of kneeling woman (white) to left. Egg and dart above, astragal below. Palmettes near open
end. Tongue pattern and recurved appendage at closed end, on which is painted male figure with
petasos on a white horse, throwing spear at target. Much worn from use. About 400 B.c.

35. Rhodes. Local ware in geometric style, but late, from Pontamo, Clara Rhodos ii, 1932, p. 140, fig.
18; CV A: Rodi ii, pl. 6, 3. Dotted crosses, wavy lines, quadruple spirals. Fifth Century s.c.

36. Rhodes, 12910. Local ware from Macri Langoni (Kameiros), Clara Rhodos iv, 1931, pp. 111-114,
figs. 101, 103; CVA: Rodi, i. pl. 2, 5. Branch of bell-like flowers. Irregular parallel lines, floral
motive. Pointed end. Two holes for suspension. All the native Rhodian onoi are in black-figured
style, but probably date from the late sixth or fifth century B.c.

37-39. Other local Rhodian onoi without plastic heads, one in Ashmolean Museum at Oxford, AM.
xxxv, 1910, p. 833; A A. xxiv, 1909, p. 426 (wrongly called by Evans ““a Mycenaean onos’’); another
from Rhodes, formerly in Karo’s collection, AM. xxxv, 1910, pp. 333-334, figs. 6, 7; another in

31

40. Saloniki, curved part of an onos, P. 38.197 (fifth century B.c.) from the House of Many Colors at
Olynthus (room a). Diam. 0.109 m. Buff clay. Design in red to brown glaze, consisting of broad
vertical lines along the edge.

41. Athens, 11735 (CC). A child’s onos or plaything. Lang, op. cit., pp. 9, 12, without decoration,
unpainted, left rough. Diam. 0.11 m., length 0.25 m. Two holes at lower end.
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